June 2015
Volume l
Issue 2

’ l
Covering Researches in all fields of Humanities, Languages, Social
Services, Commerce and Management

‘A’ Grade

THE OFFICIAL PUBLICATION OF SHRI ATAL BIHARI VAJPAYEE
GOVERNMENT ARTS AND COMMERCE COLLEGE, INDORE



EDITOR IN CHIEF :

Dr. Roshan Benjamin Khan
Head, Department of English

SABV GACC, Indore (M.P.)

email: roshanisuper@yahoo.co.in

EDITORIAL BOARD :

Dr. Anoop Vyas
Head, Department of Commerce

SABV GACC, Indore (M.P.)
email: anoopvyas29@gmail.com

Dr. Ashwini Sharma
Professor, Department of Political Science
SABV GACC, Indore (M.P.)

email: drsharmaashwini@gmail.com

Dr. Ashish Pathak

Professor, Department of Commerce
SABV GACC, Indore (M.P.)

email: ashishpathakgacc@gmail.com

Dr. Pramod Upadhyay
Professor, Department of Hindi

SABV GACC, Indore (M.P.)
email: pramodupadhyaya26@gmail.com

Dr. Pramila Shere
Professor, Department of History

SABV GACC, Indore (M.P.)
email: pramila_shere@rediffmail.com

MAILING ADDRESS :

Shri Atal Bihari Vajpayee Government Arts & Commerce College
A.B. Road, Near Bhanwarkuan Square, Indore (M.P.)

Postal Code: 452017

email: principalgaccindore@rediffmail.com

Website: www.gaccindore.org

gacc journhal

March 2015, Volume-1, Number-1

TECHNICAL ASSISTANCE :

Bhupendra Verma



INDEX

Dr. Roshan Benjamin Narrative Techniques and the Use of 1-8

Khan Symbols in the Novels of Kamala
Markandaya

. Bud R e | T aRaat § et @ g 9-16

Pl Th IHIT
gf. o1 AE T [Jee ¥ deme - fJwm e | 1719
JMYBR  SAYTTEH 2009
gf. Raw w=ites Sog farem & Afeael @ wriery & | 20-23
TSI ST
ef. @@r o qaas o @ ®Sr | Afean 24-34
ST H YR %l (b

Dr.S. S. Thakur Clinical Study of the Female 35-41
Characters

f. far Jear 42-44

HIiard & Wilh § Sia &l )i
CH ]




gace jourmal. Vol — |, Issue 2 1

Narrative Techniques and the Use of Symbols in the Novels
of Kamala Markandaya

Dr. Roshan Benjamin Khan
Professor in English
Shree Atal Bihari Vajpayee
Govt. Arts and Commerce College,
Indore
ABSTRACT: All the writers of creative imagination employ various techniques and
symbols to put their message across or simply to weave a story .While dealing with various
aspects of a novel, the major problem which a novelist faces is how to say? And what to say?
Although the language of Kamala Markandya is verbose but the use of narrative techniques
and symbols reveal not only her tremendous dramatic power but also her remarkable capacity
for aesthetic control and selection. This paper tries to shed light on both these aspects in the

ten novels written by Kamala Markandya.

KEY WORDS. Technique, symbols, fictional narratives, mood, attention of readers.

A narrative technique (also known, more narrowly for literary fictional narratives, as
a literary technique, literary device, or fictional device) is any of several specific methods the
creator of a narrative uses to convey what they want, in other words, a strategy used in the
making of a narrative to relay information to the audience and, particularly, to "develop” the
narrative, usually in order to make it more complete, complicated, or interesting. Literary
techniques are distinguished from literary elements, which exist inherently in works of
writing. While dealing with various aspects of a novel, the major problem which a novelist
faces is, how to say? What to say? For this purpose novelist makes use of techniques to tell
their stories. Credit goes kamala Markandaya for her narrative which reveals not only her
tremendous dramatic power but also her remarkable capacity for aesthetic control and
selection. She has not only employed first person narration but has also made use of images
and symbols. The images and symbol patterns in Markandaya’s novel emerge from her
narrative technique, which she uses in treatment of major themes, like — the theme of poverty
and hunger, the theme of struggle for Indian Independence, the theme of conflict between
traditionalism, and modernism the concept of womanhood and the theme of East-West

encounter found in her novels.


http://en.wikipedia.org/wiki/Literary_fiction
http://en.wikipedia.org/wiki/Narrative
http://en.wikipedia.org/wiki/Narrative
http://en.wikipedia.org/wiki/Literary_element
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In ‘Nectar in a Sieve’ projecting the belief that a labour who gets alienated from his
work, losses all human dignity, she makes use of first person narration that is, through the
sensibility of heroin Rukmani, .The mood of narrative is circular in pattern as the novel ends
with similar note as in the beginning. Markandaya uses simple narrative as it suits her central
character, who is a peasant woman. But the mood of reminiscence and recollection
dominated the novel as a whole. K.S.N. Rao observes, “In a detached and yet not wholly
unemotional manner, Rukmani recalls the events of her life in a Chronological manner. The
dream-like quality of her recollection is particularly impressive. Rukmani recaptures the
tragic intonation of her life in a clear lyrical manner. The novel is divided into short chapters
which have a psychological advantage of keeping the reader’s interest. The story purports to
be narrative of events in the life of narrator.

Some Inner Fury is in first person’s narration and a female point of view. Markandaya
casts this novel in an autobiographical from. As Prof. Iyengar observes “The novel is really
Mira’s extended recollection of the recent past... the emotions and passions and stolen
ecstasies and thwarted purposing recollected in a mood of comparative tranquility.”2
Markandaya changes her narrative technique from first person to third person narration in her
third novel ‘A silence of Desire’. This narrative technique is supported by powerful use of
dialogue and stream of consciousness.

In her next seven novels, ‘Possession’ A Handful of Rice, The coffer Dams’, and
‘The Nowhere Man’, Two Virgins’, ‘The Golden Honeycomb’ and ‘The Pleasure city’ follow
third person narration technique, adding flash back or reverie.

Although, ‘Possession’, according to many critics, as a novel, a failure. But for its
technical point it is most successful in handling dialogue in smooth easy English way as far
as Anasuya’s narrative is in question. But it is in Valmiki that she really meets her challenge
and successfully. ‘The coffer Dams’, along with third person narration consists of “short”
crisp sustained monologue. For example “I did not wish to destroy he said If you are sure, she
replied. And he could not answer that.*370 In these two lines Markandaya packs in all the
clue to all interior monologue that are going on in the novel. Uma Parameswaran observes,
“gone is the correct simplicity of earlier novels and in its place is a power rich in overtones
and undercurrents gone is the distance of third person narrative in favour of the stream of
consciousness technique which plumbs the emotional working of character in a language that
cuts clean and sure as a surgeon’s knife.”3

The Nowhere man’ is basically written in exploratory style and torrid monologue” 4

and goes silently into stream of consciousness along with third person narration. The novelist



gace jourmal. Vol — |, Issue 2 3

explores the emotional agony of Srinivasa and Vasantha, through the technique of interior
monologue, Flash back, and third person narration, and, weaves the major theme very
effectively into a story. Kamala Markandaya employs technique of omniscient third person
narration in ‘Two Virgins’ through the consciousness of Saroja.

‘The Golden Honeycomb’, again is an excellent example of Mrkandaya’s aptness in
handling historical situations and characters. Her novel craft has grown subtle and suggestive.
The technique of this novel is one of forceful narrations and occasional descriptions. Its
narrative style is rooted in historical and contemporary context. Markandaya was able to
tailor her method to the strict demands of a truly historical novel. Her tenth novel ‘The
Pleasure City’, on the whole as a novel, fails to grip the attention of reader because it is
shapeless. In this novel Markandaya has used the technique of conversation and reverie.
Sometime the conversation is pictorial but on the whole it is meaningless and the description
of the surrounding is just added to increase the page volume of the novel. Chapter thirteen of
the novel is full of meaningless description and story within story. “Tully parked on a fallen
tablet with AVALON incisively cut in the stone, virtually heard, yet again, the words of
discovery ..... Compliments human beings pay each other...Anyway though there was one
eccentric who held out to the end. This mancrony of his mother’s believed that the native of
Africa never grew up. Treated them like a Victorian papa Kindly but standing nonsense from
the children. His house boys loved him. Winked at each other over his head. Indulged the old
man’s notions conspired to see to it that he went to his grave with his delusions intact.” 5.
Here the technique of conversation and reverie is not simple but a complex of inter-related
movement based on minor episodes, thus the reader only gets lost in multi-linear
conversation and reverie. Over Crowding of difficult words makes the reader miss the central
point. Above all the mixing of these two techniques does not carry Markandaya too far. “it is
true that the creation of the book is not solely the affair of the author and the reader of a novel
is himself a novelist”’6 But ‘The Pleasure City’ fails to make the reader himself a novelist
because it has small subject, spread out in an immense work extending to three hundred and
forty nine pages, forces upon the reader to close the novel and he begins to think why so
much ink and paper has been wasted? The sense of wonder, and what happens next?,that
grips the attention of a reader, is thoroughly missing in the novel. Markandaya lingers on
over at many places on pictorial introduction and gets stuck.

Markandaya’s technique of narration, both first person and third person suffers from
artistic errors ‘In Nectar in a sieve’, and ‘Some Inner Furry’, Markandaya muffs herself

many a time with the narrator that is, to say she is unable to maintain distance between the
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narrator and herself. Secondly, the narration is lacking in vigor and raciness. Thirdly, the
narration does not permits the reader to probe deeper into the inner life of its hero, Nathan ,in
‘Nectar in a Sieve’, and ‘In Some Inner Fury’, we are only acquainted with Mira’s point of
view, similarly in ‘Two Virgins’, it is Saroja’s consciousness that speaks. We know nothing
of Lalitha’s emotional and mental suffering. Similarly, ‘Silence of Desire’ also presents
Danekar’s point of view and the conflict in his mind between faith and faithlessness but we
have no knowledge of Sarojani’s mental conflicts. Nevertheless, Markandaya through
technique of narration is able to put across themes and points of views before the readers. She
has shown considerable skill in handling various narrative techniques in all ten novels.

Markandaya has also made use of symbols to evoke the central themes and the
narration of her novels. In ‘Nectar in a Sieve’ she makes use of two major symbols, ‘jungle’
and ‘tannery’. The powerful ‘jungle’ symbol is used to show the harrowing conditions of
drought and its effect. Village peasants have turned into beasts struggling for survival. The
entire village is reduced to a state of a jungle where friends have become enemies, fighting
for every crumb of food. In the operation of jungle law is that the weakest goes to wall.
Nathan and Rukmani move from one jungle to another, i.e.from village to city where crippled
and drop-outs are engaged in cruel hunt for food. It is in this jungle city, that Nathan dies
under load of work and despair. ‘Tannery’ at one level it invades village bringing with it
noise and ugliness and causing inflationary pressures. Are another level, it becomes an
instrument of financial assistance to some villagers making them conscious of their right and
rising aspiration of better living. ‘Tannery’ also symbolizes the conflicting change from
tradition to modernity and Markandaya’s disillusion of Gandhian ideas of small-scale cottage
industry.

In ‘Some Inner Fury’ the symbol used is that of ‘chameleon’, lying in sunlight and
being tormented by Mira who pelts stones at it. “Nearly, too hot to move. A chameleon lay
still... Idly pelted it with gravel, watching while it moved a few lethargic yards and settled
now upon a patch of bare ground,... forcing it to move from back ground to background for
my amusement, that I might see it change its colours....... and now I saw it was hurt not
merely drugged with heat as | had supposed, and | turned away sickened, but now, hating
myself the impulse grew to torment it further was so strong that I could barely resist it, might
not have done if Govind had not come upon me”7. Here Markandaya, identifies Mira’s
character with that of chameleon, when tortured will change colours. As when she see‘s the
fury of the crowd, she abandons her husband and joins the crowd. Rest of the novel contains

beautiful description of rains and storm villages, cities and harvest.
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In ‘A silence of Desire’ Markandaya to presents the mental conflict of Dandekar and
his wife Sarojani through many symbols. The symbolic ‘tulsai plant’ denotes the difference in
religious beliefs between the husband and wife. The ‘dwarf” symbolizes the spiritual
crippling of Dandekar. The most significant symbol that the novelist has made use of is
‘banyan tree’ as it symbolically stands for Sarojani’s successful operation and Dandekar’s
wish to win back his peace as all desires are silenced and Sarojani returns back to him. It’s
over at last it’s over ne though he could hardly walk, his legs were like water reeds, and he
sat down in the shade of the nearest tree to recover. It was a banyan... Great gnarled roots
dug into the ground heavy trusses the soil to earth themselves and beginning new life...”8

In ‘Possession’” Markandaya uses the ‘monkey’ as a symbol of Caroline’s
possessiveness. Caroline came first all in her shining weightiness leading by the hand
Valmiki also in dazzling white and he leading by its chain tiny monkey wearing a scarlet hip
length jacket and gilt leather collar.*378 Another symbol used to show Valmiki’s spirit
personality and a sense of alienation is through ‘crevice’, “what are you asking me to do
make some sort of ghastly mock-up of those conditions? Or take him back-return him to the
exact crevice in the racks I found him in?’9

In her novel ‘A Handful of Rice’ again ‘jungle’ as a symbol is used to bring home the
struggle of Ravi. The struggle of Ravi to make an honest living in city is compared to the
animals who have to struggle for existence in jungle people swarm like ‘ants’ Jayamma, his
mother-in-law watches like an eagle. People who pinch and scrape are called cattle. “The
modern city is a man made jungle ... full of snares and traps.”10.The symbol of the
‘bougainvillea’ is used to show the difference in religious ceremonies of Hindus and
Christian “they were all sorts he noted, Hindus would only use certain flowers for their
religious ceremony, roses, jasmine, chrysanthemums or the feathery fragrant rosemary : but
Christians seemed to throw anything that come to hand, for mingled in with the others he saw
scattered the petal of sunflower and zinnia, and even the papery petals of the bougainvilleas
creeper”’.11 Markandaya, not only shows the difference in ceremonies but she also shows the
superiority of Hindu religion over Christian, that is to say that Hindu will only throw selected
flowers, which are considered pure and have smell where as Christians will throw anything.
Through the same symbol Markandaya also shows the shallow roots of Ravi, who is trying to
replant himself in city soils. “It was a pretty creeper, the bougainvillea; he thought lovely
bright colours although the flowers had no smell. “He had not realized how pretty it was until
he saw the way they used it in the big houses, against white washed walls where their

brilliance could show, and the flowers hung down in great heavy trusses of crimson and
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purple. But you had had that wide expense of wall first. If one planted creeper here not that
you could there was no earth to set a root in it would hardly show against the drab bricks and
title, except perhaps to brings out the drabness more. That was the one thing about his village
life, though he had not dwelt on it much before there had been a small plot of ground beside
their hut, which his mother had planted with chilies and brinjal and pumpkins and how pretty
that had been in season, golden swelling ground among the vivid green vines;” 12

The symbol of ‘pebbles thrown in stream’ throws light on the life of city and Ravi’s
conscious feeling of rootlessness, “He walked away from the man, who had begin throwing
pebbles into the turbid stream of gutter. There were, he saw, a good many men throwing
stones into the gutter...No wonder it got clogged and overflowed, making an unholy mess of
the street...”"® In the ‘Coffer Dams’ Markandaya to evokes the theme of freedom of Helen
from her husband Clinton, by making use of the ‘release of birds’ which are in cage and
brought to the market for sale “what of the countless birds that she could not free, for a trade
that she could not block. Yet... at the end when she saw the bird go, fluttering on cramped
wings and then soaring up in headlong flight... Jackson kept the pair in a cage... someone
told him neither would sing or speak unless in solitary confinement and so he gave one away.
Sometimes Helen went to see the one that was left.”14

In ‘The Nowhere Man’ , Markandaya has made use of powerful symbols. The
‘leprosy’ of Srinivasa symbolizes tragedy of racial hatred and senseless violence. The
symbol, ‘house with its grimy curtain and peeling paints’ points to Srinivasa’s life falling
apart. It also stands symbolically as his attempts to bridge east-west when he rents it out to
brown, black and whites. Beside this Kamala Markandaya has also made use of ‘animals’ as
symbols. Srinivasa is opposed to the ethos of white race and he thinks, “The shapes of grids
which it laid upon natural patterns...of animals to cherish and experimental animals ... white
men and other man, the degree of concern for each other regulated by the grid.”15.The
experimental animal is equated with the black men. The ‘rat” symbol is evoked for Indians in
England. “We had rat once”, contributed spotless Joe ,“We had to smoke them out once you
get rats on the premises” he said “you gotto smoke them out”.16 This symbol pre-figures
Fred’s attempt to set Sirnivasa house on fire.

Markandaya in ‘Two virgins’ makes use of symbols not only for the sake of some
artistic design but to enhance the thematic effects. The title, of the novel itself is symbolic,
representing the development of the psycho-sexual life of Lalitha and Saroja. There are other
symbols which give us best cues for the interpretation of this novel. Saroja accepts a bi-cycle,

in the teeth of protest from aunt Alamelu, that is, Saroja in some aspect accepts modernity.
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From Clingleput, Saroja continues to accept sweets and admire his pleasant company. This
means Saroja accepts another aspect of modernity that is male friendship. K.S. Rama Murthy
observes “the ending of the novel for all its crudeness, is symbolic of this wonderful stability
Saroja has achieved and in fact Saroja herself becomes a symbol of healthy re-conciliation of
two different attitudes of life.”17.

Markandaya has employed symbols sparingly in ‘The Golden Honeycomb’. It is
deficient in symbolism because its historical frame work prevents the author from indulging
in symbolic movement. The only symbolic connotation is the Gold like Honey which is
enjoyed by the predators Britishers, but the ‘bees’(Indians) rise swarming and angry revolt
and the predators ultimately run away leaving the honeycomb to the bees.

Markandaya’s tenth novel ‘The Pleasure City’ is lacking in symbols. There is no
picture spread out neither there is an impression of neither life nor action of character. The
scenes are laid to the scenes but these are nearly snap-shots. You open the novel with
curiosity and close in disappointment.

The symbol pattern in Markandaya’s novel are marked by continuity and has become
internal strategy of her fictional art, Markandaya’s novels abound in zoological symbols. The
jungle and animal symbols are recurrent in almost in all her novels. The symbol patterns are
supported by the use of various colour images. To conclude Markandaya has made use of
images colours and symbols with an aim to bring out its function in evoking the vision of the

novelist.
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Clinical Study of the Female Characters
In The Wasteland: A Study in Thematic Perspective

Dr. S. S. Thakur
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Govt. Arts and Commerce College,
Indore

T. S. Eliot is one of the greatest modern English poets. Probably, the 20™ century
literature has never witnessed such a versatile genius. Eliot is well aware of his own age. He
is the pathologist of his age in a very typical manner, who attempts to diagnose the strange
diseases of the contemporary modern society. He exposes deep-rooted elements of the society
pitilessly. He has given variety of themes in his poetry, which is one of the features of
modern poetry. Eliot is a modern poet chiefly because he has evolved a new method of poetic
communication and in this way increased the power of expression in poetry. The use of
conversational rhythms and imagery drawn from urban life, the use of symbols, the use of
implications, the use of myths as objective correlative are some of the ways in which he
communicates his sense of modern predicament. T. S. Eliot is a modern poet because of
difficulty and obscurity of his poetry. His poetry abounds in allusions, references, quotations
and scenes, which perplex the readers. Eliot believed that modern life is complex and only
complex technique can adequately and appropriately convey the complexity of life. Eliot sees
life in its naked realism. This realism in diction, versification and in subject matter is a
marked feature of his poetry. Eliot is a modern poet because of the dramatic quality, which he
has imparted to his poetry. In his language and metrical devices he is modern poet. He
experimented with as many as 44 meters. Eliot’s amazing genius encompasses in the use of

words and rhythms and his extraordinary style of writing.

The Wasteland is an important landmark in the history of English poetry. It was first
published in 1922. The epigraph of the poem comes from the ‘Satyrican’, a satire of the poet
Retrenius. The theme of the poem lies in the epigraph of sibyl,

“Once | saw with my own eyes the Sibyl at Cumae hanging in acage, and when the boys
said to her, ‘Sibyl, what do you want? She answered, ‘I want to die.”

The poem encompasses the multi-dimensional themes. The dominating theme is the

death-in-life. Another theme is the disillusionment of the post-war European generation
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and sterility of the modern life. All the five sections of the poem portray different sorts of
thematic sketches.

The disintegration of the modern civilization is due to several causes, which are
mentioned by Eliot in this poem. The various ancient myths are catalyzed to reinforce the
idea of regeneration through suffering and death. And the myths that form the mythical
background to the poem are devised from Jessi Weston’s book — “From Rituals to
Romance’ and James Frazer’s famous book The Golden Bough?®.

The poem examines the spiritual degeneration of the modern wasteland explores its
causes, and finally suggests a way of salvation. The poet believes that man’s solution is
possible if each individual looks after his own self-purification.

The Wasteland is a poem that is organized around new modes of characterization. The
empty men and women who inhabit the twilight kingdom of Eliot’s Wasteland are vividly
portrayed, specially the woman characters. It is through these characters that Eliot gives us
the picture of arid waste of our modern civilization. These characters contribute a lot to the
theme and technique of the poem. In the poem, Eliot uses all types of characters standing for
their typical thoughts, sensibilities and symbols.

The poem is divided into five sections. The very first section is “The Burial of the
Dead”. The section is a statement about the modern man and his civilization. It has been
stated that life in the contemporary world is life in death. It is a living death for man has lost
faith in spiritual values. Love has degenerated into lust, sex has lost its proper function and
gamble is another hurdle in the way of spiritual progress. All these ideas are expressed
through certain women characters. The first character is Tiresias. He is the protagonist of the
poem. He is bi-sexual. Tiresias, according to Eliot, although a mere spectator and not indeed
a ‘Character’ is yet the most important personage in the poem. What Tiresias sees in fact, is
the substance of the poem. He is blind but has the gift of prophecy and immortality. Tiresias
is of both past and present. He has seen all and fore suffered all. He is the voice of sensitive
humanity, providing whatever unity the poem may be discovered to have. It is he who
expresses through his comments the spiritual vacuity, the triviality, the monotony, and
aimlessness of the contemporary civilization.

Another woman character is a German Princess, Countess Tarie Larisch. She is
talking to one of the inhabitants of the wasteland. She recalls a moment of her childhood in
the mountain. The princess remembers only a cousin with whom she went:

“In the mountains, there you feel free.”

[1. The Burial of the Dead, Line No. 17]
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And with whom probably she had sex-relations. She does not remember her parents or her
brothers or sisters. She has no connection with family, community and nation. She is a globe-
tattler, symbolizing the rootlessness of the modern man and the fact that life is lived entire on
the physical plane.

The idea, suggested through this woman character, is that the modern humanity, like
the German Princess, lives entirely on the physical plane and is entirely forgetful of religious
and moral values.

Then comes the two guilty love stories, of Tristan and Isolde* and of Hyacinth® Girl.
These were love relations outside marriage and society does not accept this type of love.
Thus, there is a tragic end to this kind of love. In the first love story of Tristan and Isolde,
Tristan is waiting for her beloved Isolde while lying on the seashores. But there is no sign of
the arrival of the ship. Hence the sea appears empty to the lover because their love was not
pure. The second story of the guilty love is that of Hyacinth girl and her lover. The Hyacinth
girl is a beautiful lady of the present age who has now been forgotten by love, because their
love was lusty. Hence instead of bringing a sense of fulfillment, it brings a sense of boredom
and futility. The idea suggested by these two guilty love stories is that in the modern age love
has degenerated into lust. Sex occupies prominent place in the modern life.

Another woman is Madame Sosostris, the famous foreteller in the poem. This famous
fortuneteller was considered to be the wisest woman in Europe. She uses the Tarot cards to
tell the fortune of her clients whereas in ancient Egypt these cards were used to forecast the
rise and fall of the river Nile. Under the law, fortune telling is a criminal offense and
undesirable business. Therefore, she practices her shoddy fortune telling in an atmosphere of
fear of the police as she says to one of her clients:

“One must be so careful these days”.
[I. The Burial of the Dead, Line 17]

Her role is that she introduces through her cards, the characters and themes, which are
developed later — Belladonna, the lady of the sex intrigues, Phoenician sailor, the one-eyed
merchant, hanged man etc. thus, she serves as a sink among different sections of the poem.
The idea is that with the entrance of Madame Sosostries and her ‘Evicted pack of cards’ all
are introduced into the variation of the same life-in-death theme. Her voice is muffled and
instinct. The poet says that gambling is another hurdle in the way of spiritual progress. Then
there is an implied character Mrs. Equetone whose horoscope Madame Sosostris has brought.

The second section, “A Game of Chess”, represents two women symbols of spiritual

degradation and sexual impotence. In this section the poet indicates the failure of sex
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relationship in the modern world. Sex has become a purely physical kind of entertainment
and has lost its moral and social purpose. Sex pervades both in high and low classes of the
society. The society has become a matter of mechanical routine. Eliot portrays two types of
women — the rich lady, Belladonna, who is bored with her urban wasteland and lower middle
class woman Lil, who has lost her charm because of over sex.

In the first scene of this section the lady suffered to is the lady of Rocks, the lady of
situations, Belladonna. There is a description of her drawing room in terms of visual,
auditory, olfactory imageries. She is waiting for her love. After sometime her lover comes.
She tells him to stay with her:

“My nerves are bad to-night. Yes, bad. Stay with me.”
[I1. A Game of Chess, Linel11]

This is the representative of nervous breakdown of a modern woman. She asks her
lover to speak to her. She wants to know what he is thinking. The lover, however, gives a
significant reply. He says —

“I think we are in rats’ alley
Where the dead men lost their bones.”
[I1. A Game of Chess, Line 115-116]

This indicates the monotony of the routine civilized life. It emphasizes the futile
monotony of tired nerves and spiritual blankness. As the wind blows there is a noise; the lady
asks, “What is the wind doing?” it further emphasizes her nervousness and hectic excitement.
The lady questions again: “Do you see nothing? Do you remember nothing?” The man
answers mechanically. He quotes a line from The Tempest®, “Those are pearls that were his
eyes,” without understanding their significance. The nervousness of the lady finds a
hysterical outburst in her desire to, “such out as I am, and walk the street.” She wants to
break the narrow of routine to which she is tied. The question, “what shall we do tomorrow?”
shows the empty and aimless life of a woman belonging to upper and affluent class.
According to Kleanth Brooks, “The theme of life which is death is stated specially in the
conversation between man and woman.” Woman’s voice with a tremulous tone expresses her
predicament. The idea is that the violence done to Belladonna by her lover probably arises
out of his inability to speak with her and communicate with her. Thus the failure of
communication is the main problem in the modern family life. The theme of sterility is
embodied in Belladonna. The lady of the Rocks seems to suffer from neurasthenia. Both are

the victims of the boredom and thoughtlessness of modern life.
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The second scene deals with the life at lower level. Here is the story of Lil, who is
talking with another lady (Lae) about her husband. It is a friend of Lil, who tells some women
assembled in a city pub. Lil’s husband Albert has been demoralized, and he would be
returning home after a long time. He would, quite naturally, like to have a good time, but Lil
has grown prematurely old, because she took bill to dissolute a pregnancy, and if she does not
cease and improve her looks, Albert would certainly turn to other women. As the lady says to
her:

“And if you don’t give it him, there’s others will.”
[I1. A Game of Chess, Line 149]
Disintegration in domestic life occurs when sex is sought to be
separated from procreation and it degenerates into a mere means of pleasure. When the ladies
are conversing, the tavern keeper asks them to leave. He says:
“HURRY UP PLESE IT’S TIME!
[I1. A Game of Chess, Line 141,152,165,168&169]

But his call to hurry is not heeded, it shows that how happy are the people of
wasteland in talking ill things. The language of these women is vulgar, colloquial and almost
prosaic. Lil’s health is ruined with bills. She wants to abort because she already has five
children. The idea is that marriage is meant for regulation and discipline of sex-instinct and
not for excessive sex-relationship. The last line, “good night, ladies, good night, sweet ladies,
good night, good night”, reminds one of poor Ophelia’s last farewell in Shakespeare’s
Hamlet”. The suggestion is thus thrown out that Lil is not only old and ill, but perhaps she is
on the verge of death. Another idea is that a woman must hold her man and keep him from
running after other women. Obsession with sex is one of the main diseases of modern
civilization. Another woman character in this section, which is merely implied, is Philomela.
Philomela’s picture on the wall of the room reveals how she was raped, her tongue cut, and
how finally she was transformed into the nightingale of golden voice. The idea behind
Phelomela’s painting is that her beautiful song has been degraded to the rhythm of sexual
contact, to please the filthy ears of modern man. She symbolizes the violence perpetrated on
the innocent woman chastity and also the precariousness of woman’s moral existence.

The pith of “The Fire Sermon” is that lust ruins up life. Lust is the source of all evil.
The sterile burning of lust is brought out by different sex experiences in the contemporary
wasteland. These are shown through the woman of the different classes of the society — the

upper, middle and the lower classes.
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The section opens with Tiresias surveying the Thames scene in the autumn. In the
summer it had been the haunt of nameless ladies in search of momentary pleasure. But now
they have fled indoors after sunning the beauty and purity of the Thames waters and leaving
behind debris of their sexual adventures. Their lovers, who were the sons of the city directors,
left no address. So it is not possible for these girls to follow them. The idea is that this
modern humanity knows only physical and materialistic pleasure. The water is the source of
purification and regeneration but the degenerate modern man does not realize this and so does
not hesitate to defile the purity of the river. Mrs. Porter and her daughter further symbolize
the degeneration. They wash their face in soda water not for their spiritual purification, but to
make their flesh fairer to attract more males.

The element of depressiveness and sexual sterility of the modern western society is
later connected with the typist girl and her affair with the estate clerk. In the evening, when it
is time for offices to close, the typist girl rises from her seat and gets ready to leave the office.
The poet also makes a pictorial description of her poverty — her food is kept in tin-pots, and
her dried clothes are piled upon the divan, which is also her bed at night. Her lover, “The
young man Carbuncular”, arrives, knows that the time is suitable, and so at once proceeds to
make love. The girl is indifferent, she does not repulse his advances, but she shows no
pleasure and no signs of welcome. But, this lack of response does not matter to the young
man. Soon the act is over, and the lover departed with a final kiss. The typist girl touches her
head and looks for a moment in the mirror. She is “hardly aware of the departed lover”. She
says “well now that’s done: and I’'m glad it’s over”. She walks in the room all alone and then:

“She smoothes her hair with automatic hand
And puts a record on the gramophone.”
[I11. The Fire Sermon, Line 255-56]

The typist girl’s affair seems to have a lifeless, mechanical and animal like. There is
no love and no pleasure and the typist is indifferent to what happens, and glad when it is all
over. The scene now shifts to the song of the Thames — daughters. The three Thames
daughters narrate their sex experiences. They moan over their loss of purity and virginity as a
result of the brutality of man.

In the section four “Death By Water”, Eliot shows the significance of water as a
means of purification and re-birth. But in the modern land of desolation it has lost its proper
functions and has become a source of destruction. There is no woman character in this
section, only a male character, Phlebas®, the young and handsome sailor who was drowned,

and having no chances of rebirth.
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The last section, number five, “What the Thunder Said”, shows the way of spiritual
rebirth. Reconstruction of man’s spirit is possible only through detachment and selflessness.
The only female character in this section is a refugee. She tightens her long black hair so as to
play on her hair as if they were the strings of the fiddle. Her music is sad. The melancholic
image of the woman portrays the decay of Eastern Europe. She symbolizes the effect of first
world war or the Russian Revolution which was responsible for the devastation of Europe
and the uprooting of millions refugees.

In conclusion, we can say that the fundamental theme of the poem, “Death-in-Life”,
“Spiritual Desolation”, is well expressed through the portrayal of almost all the female
characters in the poem. These characters are able to blend past and present, which is the
principal aim of the poet. For example, the typist girl represents the modern world and
Elizabeth represents the world of spirituality that is of the past. It is only through these
characters that the poem may be said to have unity. Tiresias thus provides whatever unity the
poem may be discovered to have. Through these characters Eliot has presented contemporary
spirit in its totality. Its anxiety, its despair, its neurosis, its boredom and mental vacuity have
all been brought out. The Wasteland minus these characters would have been very
monotonous as they add a lot to justify the fundamental theme of the poem.
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