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Narrative Techniques and the Use of Symbols in the Novels 

of Kamala Markandaya 
  

Dr. Roshan Benjamin Khan 

Professor in English 

Shree Atal Bihari Vajpayee 

Govt. Arts and Commerce College, 

Indore 

 

ABSTRACT:  All the writers of creative imagination employ various techniques and 

symbols to put their message across or simply to weave a story .While dealing with various 

aspects of a novel, the major problem which a novelist faces is how to say? And what to say? 

Although the language of Kamala Markandya is verbose but the use of narrative techniques 

and symbols reveal not only her tremendous dramatic power but also her remarkable capacity 

for aesthetic control and selection. This paper tries to shed light on both these aspects in the 

ten novels written by Kamala Markandya. 

 

KEY WORDS. Technique, symbols, fictional narratives, mood, attention of readers.  

 

A narrative technique (also known, more narrowly for literary fictional narratives, as 

a literary technique, literary device, or fictional device) is any of several specific methods the 

creator of a narrative uses to convey what they want,
 
in other words, a strategy used in the 

making of a narrative to relay information to the audience and, particularly, to "develop" the 

narrative, usually in order to make it more complete, complicated, or interesting. Literary 

techniques are distinguished from literary elements, which exist inherently in works of 

writing. While dealing with various aspects of a novel, the major problem which a novelist 

faces is, how to say? What to say? For this purpose novelist makes use of techniques to tell 

their stories. Credit goes kamala Markandaya for her narrative which reveals not only her 

tremendous dramatic power but also her remarkable capacity for aesthetic control and 

selection. She has not only employed first person narration but has also made use of images 

and symbols. The images and symbol patterns in Markandaya’s novel emerge from her 

narrative technique, which she uses in treatment of major themes, like – the theme of poverty 

and hunger, the theme of struggle for Indian Independence, the theme of conflict between 

traditionalism, and modernism the concept of womanhood and the theme of East-West 

encounter found in her novels.  

 

http://en.wikipedia.org/wiki/Literary_fiction
http://en.wikipedia.org/wiki/Narrative
http://en.wikipedia.org/wiki/Narrative
http://en.wikipedia.org/wiki/Literary_element
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In ‘Nectar in a Sieve’ projecting the belief that a labour who gets alienated from his 

work, losses all human dignity, she makes use of first person narration that is, through the 

sensibility of heroin Rukmani, .The mood of narrative is circular in pattern as the novel ends 

with similar note as in the beginning. Markandaya uses simple narrative as it suits her central 

character, who is a peasant woman. But the mood of reminiscence and recollection 

dominated the novel as a whole. K.S.N. Rao observes, “In a detached and yet not wholly 

unemotional manner, Rukmani recalls the events of her life in a Chronological manner. The 

dream-like quality of her recollection is particularly impressive. Rukmani recaptures the 

tragic intonation of her life in a clear lyrical manner.  The novel is divided into short chapters 

which have a psychological advantage of keeping the reader’s interest. The story purports to 

be narrative of events in the life of narrator. 

Some Inner Fury is in first person’s narration and a female point of view. Markandaya 

casts this novel in an autobiographical from. As Prof. Iyengar observes “The novel is really 

Mira’s extended recollection of the recent past… the emotions and passions and stolen 

ecstasies and thwarted purposing recollected in a mood of comparative tranquility.”2 

Markandaya changes her narrative technique from first person to third person narration in her 

third novel ‘A silence of Desire’. This narrative technique is supported by powerful use of 

dialogue and stream of consciousness.  

In her  next seven novels, ‘Possession’ A Handful of Rice, The coffer Dams’, and 

‘The Nowhere Man’, Two Virgins’, ‘The Golden Honeycomb’ and ‘The Pleasure city’ follow 

third person narration technique, adding flash back or reverie.  

Although, ‘Possession’, according to many critics, as a novel, a failure. But for its 

technical point it is most successful in handling dialogue in smooth easy English way as far 

as Anasuya’s narrative is in question. But it is in Valmiki that she really meets her challenge 

and successfully. ‘The coffer Dams’, along with third person narration consists of “short” 

crisp sustained monologue. For example “I did not wish to destroy he said If you are sure, she 

replied. And he could not answer that.*370 In these two lines Markandaya packs in all the 

clue to all interior monologue that are going on in the novel. Uma Parameswaran observes, 

“gone is the correct simplicity of earlier novels and in its place is a power rich in overtones 

and undercurrents gone is the distance of third person narrative in favour of the stream of 

consciousness technique which plumbs the emotional working of character in a language that 

cuts clean and sure as a surgeon’s knife.”3 

The Nowhere man’ is basically written in exploratory style and torrid monologue” 4 

and goes silently into stream of consciousness along with third person narration. The novelist 
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explores the emotional agony of Srinivasa and Vasantha, through the technique of interior 

monologue, Flash back, and third person narration, and, weaves the major theme very 

effectively into a story. Kamala Markandaya employs technique of omniscient third person 

narration in ‘Two Virgins’ through the consciousness of Saroja.  

‘The Golden Honeycomb’, again is an excellent example of Mrkandaya’s aptness in 

handling historical situations and characters. Her novel craft has grown subtle and suggestive. 

The technique of this novel is one of forceful narrations and occasional descriptions. Its 

narrative style is rooted in historical and contemporary context. Markandaya was able to 

tailor her method to the strict demands of a truly historical novel. Her tenth novel ‘The 

Pleasure City’, on the whole as a novel, fails to grip the attention of reader because it is 

shapeless. In this novel Markandaya has used the technique of conversation and reverie. 

Sometime the conversation is pictorial but on the whole it is meaningless and the description 

of the surrounding is just added to increase the page volume of the novel. Chapter thirteen of 

the novel is full of meaningless description and story within story. “Tully parked on a fallen 

tablet with AVALON incisively cut in the stone, virtually heard, yet again, the words of 

discovery ….. Compliments human beings pay each other…Anyway though there was one 

eccentric who held out to the end. This mancrony of his mother’s believed that the native of 

Africa never grew up. Treated them like a Victorian papa Kindly but standing nonsense from 

the children. His house boys loved him. Winked at each other over his head. Indulged the old 

man’s notions conspired to see to it that he went to his grave with his delusions intact.” 5. 

Here the technique of conversation and reverie is not simple but a complex of inter-related 

movement based on minor episodes, thus the reader only gets lost in multi-linear 

conversation and reverie. Over Crowding of difficult words makes the reader miss the central 

point. Above all the mixing of these two techniques does not carry Markandaya too far. “it is 

true that the creation of the book is not solely the affair of the author and the reader of a novel 

is himself a novelist”6 But ‘The Pleasure City’ fails to make the reader himself a novelist 

because it has small subject, spread out in an immense work extending to three hundred and 

forty nine pages, forces upon the reader to close the novel and he begins to think why so 

much ink and paper has been wasted? The sense of wonder, and what happens next?,that 

grips the attention of a reader, is thoroughly missing in the novel. Markandaya lingers on 

over at many places on pictorial introduction and gets stuck. 

Markandaya’s technique of narration, both first person and third person suffers from 

artistic errors ‘In Nectar in a sieve’, and ‘Some Inner Furry’,  Markandaya muffs herself 

many a time with the narrator that is, to say she is unable to maintain distance between the 
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narrator and herself. Secondly, the narration is lacking in vigor and raciness. Thirdly, the 

narration does not permits the reader to probe deeper into the inner life of its hero, Nathan ,in 

‘Nectar in a Sieve’, and  ‘In Some Inner Fury’, we are only acquainted with Mira’s point of 

view, similarly in ‘Two Virgins’, it is Saroja’s consciousness that speaks. We know nothing 

of Lalitha’s emotional and mental suffering. Similarly, ‘Silence of Desire’ also presents 

Danekar’s point of view and the conflict in his mind between faith and faithlessness but we 

have no knowledge of Sarojani’s mental conflicts. Nevertheless, Markandaya through 

technique of narration is able to put across themes and points of views before the readers. She 

has shown considerable skill in handling various narrative techniques in all ten novels. 

Markandaya has also made use of symbols to evoke the central themes and the 

narration of her novels. In ‘Nectar in a Sieve’ she makes use of two major symbols, ‘jungle’ 

and ‘tannery’. The powerful ‘jungle’ symbol is used to show the harrowing conditions of 

drought and its effect. Village peasants have turned into beasts struggling for survival. The 

entire village is reduced to a state of a jungle where friends have become enemies, fighting 

for every crumb of food. In the operation of jungle law is that the weakest goes to wall. 

Nathan and Rukmani move from one jungle to another, i.e.from village to city where crippled 

and drop-outs are engaged in cruel hunt for food. It is in this jungle city, that Nathan dies 

under load of work and despair.  ‘Tannery’ at one level it invades village bringing with it 

noise and ugliness and causing inflationary pressures. Are another level, it becomes an 

instrument of financial assistance to some villagers making them conscious of their right and 

rising aspiration of better living. ‘Tannery’ also symbolizes the conflicting change from 

tradition to modernity and Markandaya’s disillusion of Gandhian ideas of small-scale cottage 

industry.  

In ‘Some Inner Fury’ the symbol used is that of ‘chameleon’, lying in sunlight and 

being tormented by Mira who pelts stones at it. “Nearly, too hot to move. A chameleon lay 

still… Idly pelted it with gravel, watching while it moved a few lethargic yards and settled 

now upon a patch of bare ground,… forcing it to move from back ground to background for 

my amusement, that I might see it change its colours…….and now I saw it was hurt not 

merely drugged with heat as I had supposed, and I turned away sickened, but now, hating 

myself the impulse grew to torment it further was so strong that I could barely resist it, might 

not have done if Govind had not come upon me”7. Here Markandaya, identifies Mira’s 

character with that of chameleon, when tortured will change colours.  As when she see‘s the 

fury of the crowd, she abandons her husband and joins the crowd. Rest of the novel contains 

beautiful description of rains and storm villages, cities and harvest.  
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In ‘A silence of Desire’ Markandaya to presents the mental conflict of Dandekar and 

his wife Sarojani through many symbols. The symbolic ‘tulsai plant’ denotes the difference in 

religious beliefs between the husband and wife. The ‘dwarf’ symbolizes the spiritual 

crippling of Dandekar. The most significant symbol that the novelist has made use of is 

‘banyan tree’ as it symbolically stands for Sarojani’s successful operation and Dandekar’s 

wish to win back his peace as all desires are silenced and Sarojani returns back to him. It’s 

over at last it’s over ne though he could hardly walk, his legs were like water reeds, and he 

sat down in the shade of the nearest tree to recover. It was a banyan… Great gnarled roots 

dug into the ground heavy trusses the soil to earth themselves and beginning new life…”8 

In ‘Possession’ Markandaya uses the ‘monkey’ as a symbol of Caroline’s 

possessiveness. Caroline came first all in her shining weightiness leading by the hand 

Valmiki also in dazzling white and he leading by its chain tiny monkey wearing a scarlet hip 

length jacket and gilt leather collar.*378 Another symbol used to show Valmiki’s spirit 

personality and a sense of alienation is through ‘crevice’, “what are you asking me to do 

make some sort of ghastly mock-up of those conditions? Or take him back-return him to the 

exact crevice in the racks I found him in?”9 

In her novel ‘A Handful of Rice’ again ‘jungle’ as a symbol is used to bring home the 

struggle of Ravi. The struggle of Ravi to make an honest living in city is compared to the 

animals who have to struggle for existence in jungle people swarm like ‘ants’ Jayamma, his 

mother-in-law watches like an eagle. People who pinch and scrape are called cattle. “The 

modern city is a man made jungle … full of snares and traps.”10.The symbol of the 

‘bougainvillea’ is used  to show the difference in religious ceremonies of Hindus and 

Christian “they were all sorts he noted, Hindus would only use certain flowers for their 

religious ceremony, roses, jasmine, chrysanthemums or the feathery fragrant rosemary : but 

Christians seemed to throw anything that come to hand, for mingled in with the others he saw 

scattered the petal of sunflower and zinnia, and even the papery petals of the bougainvilleas 

creeper”.11 Markandaya, not only shows the difference in ceremonies but she also shows the 

superiority of Hindu religion over Christian, that is to say that Hindu will only throw selected 

flowers, which are considered pure and have smell where as Christians will throw anything. 

Through the same symbol Markandaya also shows the shallow roots of Ravi, who is trying to 

replant himself in city soils. “It was a pretty creeper, the bougainvillea; he thought lovely 

bright colours although the flowers had no smell. “He had not realized how pretty it was until 

he saw the way they used it in the big houses, against white washed walls where their 

brilliance could show, and the flowers hung down in great heavy trusses of crimson and 
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purple. But you had had that wide expense of wall first. If one planted creeper here not that 

you could there was no earth to set a root in it would hardly show against the drab bricks and 

title, except perhaps to brings out the drabness more. That was the one thing about his village 

life, though he had not dwelt on it much before there had been a small plot of ground beside 

their hut, which his mother had planted with chilies and brinjal and pumpkins and how pretty 

that had been in season, golden swelling ground among the vivid green vines;” 12 

The symbol of ‘pebbles thrown in stream’ throws light on the life of city and Ravi’s 

conscious feeling of rootlessness, “He walked away from the man, who had begin throwing 

pebbles into the turbid stream of gutter. There were, he saw, a good many men throwing 

stones into the gutter…No wonder it got clogged and overflowed, making an unholy mess of 

the street…”
13 

In the ‘Coffer Dams’ Markandaya to evokes the theme of freedom of Helen 

from her husband Clinton,  by making use of the ‘release of birds’ which are in cage and 

brought to the market for sale “what of the countless birds that she could not free, for a trade 

that she could not block. Yet… at the end when she saw the bird go, fluttering on cramped 

wings and then soaring up in headlong flight… Jackson kept the pair in a cage… someone 

told him neither would sing or speak unless in solitary confinement and so he gave one away. 

Sometimes Helen went to see the one that was left.”14 

In ‘The Nowhere Man’ , Markandaya has made use of powerful symbols. The 

‘leprosy’ of Srinivasa symbolizes tragedy of racial hatred and senseless violence. The 

symbol, ‘house with its grimy curtain and peeling paints’ points to Srinivasa’s life falling 

apart. It also stands symbolically as his attempts to bridge east-west when he rents it out to 

brown, black and whites. Beside this Kamala Markandaya has also made use of ‘animals’ as  

symbols. Srinivasa is opposed to the ethos of white race and he thinks, “The shapes of grids 

which it laid upon natural patterns…of animals to cherish and experimental animals … white 

men and other man, the degree of concern for each other regulated by the grid.”15.The 

experimental animal is equated with the black men. The ‘rat’ symbol is evoked for Indians in 

England. “We had rat once”, contributed spotless Joe ,“We had to smoke them out once you 

get rats on the premises” he said “you gotto smoke them out”.16 This symbol pre-figures 

Fred’s attempt to set Sirnivasa house on fire.  

Markandaya in ‘Two virgins’ makes use of symbols not only for the sake of some 

artistic design but to enhance the thematic effects. The title, of the novel itself is symbolic, 

representing the development of the psycho-sexual life of Lalitha and Saroja. There are other 

symbols which give us best cues for the interpretation of this novel. Saroja accepts a bi-cycle, 

in the teeth of protest from aunt Alamelu, that is, Saroja in some aspect accepts modernity. 
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From Clingleput, Saroja continues to accept sweets and admire his pleasant company. This 

means Saroja accepts another aspect of modernity that is male friendship. K.S. Rama Murthy 

observes “the ending of the novel for all its crudeness, is symbolic of this wonderful stability 

Saroja has achieved and in fact Saroja herself becomes a symbol of healthy re-conciliation of 

two different attitudes of life.”17. 

 Markandaya has employed symbols sparingly in ‘The Golden Honeycomb’. It is 

deficient in symbolism because its historical frame work prevents the author from indulging 

in symbolic movement. The only symbolic connotation is the Gold like Honey which is 

enjoyed by the predators Britishers, but the ‘bees’(Indians) rise swarming and  angry revolt 

and the predators ultimately run away leaving the honeycomb to the bees.  

 Markandaya’s tenth novel ‘The Pleasure City’ is lacking in symbols. There is no 

picture spread out neither there is an impression of neither life nor action of character. The 

scenes are laid to the scenes but these are nearly snap-shots. You open the novel with 

curiosity and close in disappointment. 

 The symbol pattern in Markandaya’s novel are marked by continuity and has become 

internal strategy of her fictional art, Markandaya’s novels abound in zoological symbols. The 

jungle and animal symbols are recurrent in almost in all her novels. The symbol patterns are 

supported by the use of various colour images. To conclude Markandaya has made use of 

images colours and symbols with an aim to bring out its function in evoking the vision of the 

novelist.   
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^^xUnh cfLr;ksa esa fuokflrksa dh leL;kvksa dk ,d v/;;u** 

^^bUnkSj 'kgj ds ia<+jhukFk lh-ih-'ks[kj uxj dh cLrh ds fo’ks"k lUnHkZ esa** 

 

MkW- f=ir dkSj pkoyk 

foHkkxk/;{k lekt’kkL= foHkkx 

Jh vVy fcgkjh oktis;h 

'kkl- dyk ,oa okf.kT; egkfo|ky; 

bUnkSj e-iz- 

 

izLrkouk %& 

 izkfpu dky ls Hkkjrh; lekt esa rhu izdkj ds leqnk; vfLrRo esa Fks] xzkeh.k] 

vkfnoklh vkSj uxjh; leqnk;A xzkeh.k Hkkxksa esa izkphu dky esa leqnk; ds lkexz 

vko’;drk,sa iwjh dh tkrh FkhA ,sls gh vkfnoklh leqnk; vkSj uxjh; leqnk; esa Hkh 

mudh vko’;drk,sa iwjh dh tkrh Fkh fdUrq orZeku esa uxjh; leqnk; dk fddkl 

'kklu }kjk fd;k tk jgk gSA blesa lexz leqnk; dh vko’;drk,sa iwjh dh tk jgh gSA 

blesa vkS|ksfxd] 'kkyk,sa] fpfdRlky;] f[k{kk] nqjlapkj] fctyh] lM+dsa vkfn dh 

O;oLFkk,sa 'kklu }kjk iwfrZ dh tk jgh gSaA  

 vkS|ksfxd Økafr us ekuo lekt dks cgqeq[kh izxfr fodkl dh vksj vxzlj fd;k 

gSaA blds dkj.k tgk¡ ,d vkSj ekuo xkSjokfUor gqvk gSa vkSj lH;rk ds loksZp f’k[kj 

dh vksj igwapus ds iz;kl dj jgk gSaA ogha nwljh vksj vusd leL;k,sa fuekZ.k gks jgh gSA 

vkS|ksfxd Øafr ds ekuo lekt dks l’kDr lk/ku ds :i esa fodflr fd;k gSaA ;s os 

izfØ;k,sa gSa] ftlds }kjk fo’kky tula[;k ,oa fcUnq ds pkjksa vksj fuokl djus ds fy, 

izsfjr gksrs gSaA bUgha vkd"kZ.kksa ds dkj.k uxjksa esa xUnh cfLr;ksa dk tUe gqvk gSaA xUnh 

cfLr;k¡ lekt esa ,d leL;k ds :i esa ns[kh tk ldrh gSaA ;gk¡ ij jgus okys ifjokj 

ds yksxksa dk thou leL;kvksa vkSj my>uksa ls Hkjk gksrk gSaA bl cfLr esa jgus okyh 

efgykvksa] iq:"kksa ,oa cPpksa ds thou esa vusd leL;k,sa gksrh gSa bUgh leL;kvksa esa ls 

izeq[k :Ik ls lkekftd] vkfFkZd] LokLF;] vkokl leL;k,sa gksrh gSaA  

 xUnh cfLr;ksa esa vkfFkZd fLFkfr;ka cgqr gh fuEu gksrh gSaA xUnh cfLr esa jgus 

okys yksxksa dk thou cMh gh la?k"kZ iw.kZ jgrk gsaA xUnh cLrh ,sls ifjokjksa dks ,lk {kS= 

gksrk gSa ftlesa gj ekSfyd vko’;drkvksa dh iwfrZ gksuk vlEHko gksrk gSA thou vkfFkZd 



GACC JOURNAL. Vol – I, Issue 2                                                                                                                             10 
 

                                            
 

raxh o dtZ ds e/; gh fcrrk gSA bu leL;kvksa ds e/; jgus okys yksxksa dk thou 

bl ?kqVu Hkjs ekgkSy esa gksrk gSa rFkk mudh ikfjokfjd Lo:I fo?kfVr :i esa fn[krk 

gSaA  

 xUnh cLrh ,slk {kS= gSa tgk¡ ij  yksxksa dh fLFkfr cM+h gh n;uh; gksrh gSA 

bldk dkj.k vkfFkZd o lkekftd n`f"V ls ;g {kS= fiNM+s gq, jgrs gSaA 

 orZeku esa 'kklu }kjk bu xUnh cfLr;ksa ds lq/kkj ds fy, vusd fodkl dk;Z 

fd;s tk jgs gSa ijarq xUnh cfLr;ksa ds lq/kkj dk dksbZ Li"V izek.k ugha feyrk gSaA bu 

cfLr;ksa esa jgus okys vf/kdka’k yksx leL;kvksa ls f?kjs jgrs gSaA  

xUnh cfLr;ksa dh ifjHkk"kk &  

 la;qDr jk"Vª la?k ds vuqlkj &  

 xUnh cfLr ,d edku] edkuksa dk ,d lewg ;k {kS= gSa] ftldh fo’ks"krk 

HkhM+&HkkM+ ;qDr] vLokLF; dj nlk rFkk lqfo/kkvksa dk vHkko gSa] buesa ls fdlh ,d ds 

dkj.k mlds jgokfl;ksa ds LokLF;] lqj{kk ,oa uSfrdrk dks [krjk mRiUu gks tkrk gSaA  

cfLruhfr ds vuqlkj &  

 ifjHkkf"kr fd;k x;k gSa fd oks lkjh clkgV ftudks dh fdlh u fdlh izdkj dk 

dkuquh gd fn;s cxSj 'kgj esa l?ku :i ls cls gks og cLrh dgykrh gSA ogka yksx 

ljdkj ;k xSj ljdkjh Hkwfe ij cls gksrs gSaA 

,-vkj-nslkbZ ds vuqlkj & 

xanh cfLr;k¡ fdlh uxj o miuxj dk og Hkkx gSa ftlesa cgqr de LFkku esa 

vL;f/kd fuEu vkfFkZd Lrj ds lkekU; deZ djus okys cgqr ?kus :i esa cls gksrs gSA 

'kks/k fof/k & 

v/;;u dk {ks= & 

izLrqr 'kks/k v/;;u ds {ks= ds vUrxZr bUnkSj 'kgj dk p;u fd;k x;k gSA 

v/;;u dk lexz & 

bUnkSj 'kgj esa iathdzr dqy 701 xanh cfLr;ka v/;;u dk lexz gSa A 

v/;;u dh bdkbZ &  

bUnkSj 'kgj dh v..kk Hkkm lkBs uxj esa fuokl djus okys 50 ifjokj v/;;u 

dh bdkbZ gSaA 
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'kks/k fun’kZu &  

izLrqr 'kks/k v/;;u ds fy, fun’kZu i)fr;ksa esa mn~ns’;iw.kZ fun’kZu i)fr ds 

vuqlkj 50 ifjokjksa dk pquko fd;k x;k gSA 

rF;ksa dk ladyu &  

lkekftd vuqla/kku dk 'kks/k esa nks izdkj ds L=ksrksa ls rF;ksa dk ladyu fd;k 

x;k gSA izkFkfed L=ksr] f}rh;d L=ksr A 

1 izkFkfed L=ksr &  

 izkFkfed L=ksr esa ekSfyd lwpuk,W ;k vkadMs gksrs gSaA tksfd ,d vuqla/kkudrkZ 

okLrfod v/;;u LFky esa tkdj fo"k; ;k leL;k ls lacaf/kr thfor O;fDr;ksa ls 

lk{kkRdkj djds rFkk vuqlwph vkSj voyksdu] lewgppkZ ds }kjk izkIr djrk gSA 

1 f}rh;d L=ksr & 

f}rh;d midj.k ds :i esa 'kks/k drkZ us fofHkUu i=&if=dk fjdkMZ izdkf’kr 

,oa vizdkf’kr lkfgR; dk mi;ksx fd;k gS A  

rF;ksa ds fo’ksys"k.k esa fuEufyf[kr pj.k viuk;s x;sA 

lkadsfrdj.k & 

 lkadsfrdj.k }kjk fodYiksa dsk Øekad iznku fd;k tkrk gSA ftlesa ekLVj pkVZ 

cukus esa enn feyrh gSa ,oa oxhZdj.k fd;k tkrk gSA  

ekLVj pkVZ & 

 dksMcqd dh lgk;rk ls ekLVj pkVZ rS;kj fd;k tkrk gSA ftlesa lEiw.kZ rF;ksa 

dh tkudkjh gksrh gSA  

oxhZdj.k ,oa lkj.kh;u & 

 oxhZdj.k ,oa lkj.kh;u esa izkIr rF;ksa dks oxhZd`r ,oa rkfydk c+) fd;k x;k 

gSA  

fu"d"kZ 

mijksDr lHkh fcUnqvksa ij foospuk djrs gq, fu"d"kZ lfooj.k bl izdkj gSa &  

 xUnh cLrh esa 31&40 vk;q lewg ds yksx 40 izfr’kr gSa 20&30 vk;q lewg ds 

yksx 30 izfr’kr gSa vkSj 15&60 vk;q lewg ds 14 izfr’kr ,oa 41&50 vkSj 60 



GACC JOURNAL. Vol – I, Issue 2                                                                                                                             12 
 

                                            
 

ls vf/kd vk;q lewg ds 8] 8 izfr’kr yksx ik;s x;s gSA blls Li"V gksrk gSa 

fd ;gka lHkh vk;q oxZ ds yksx ik;s tkrs gSA  

 xUnh cLrh esa 74 izfr’kr yksx fuj{kj gSa ftudh vko`fRr 37 gSA 14 izfr’kr 

mRrjnkrk lk{kj gS ftudh vko`fRr 7 gSA 6 izfr’kr izkFkfed gSa ftudh 

vko`fRr 2 gSa vkSj lcls de mRrjnkrk ek/;fed gS ftudk izfr’kr 2 gSA 

blls Li"V gksrk gSa fd xUnh cLrh esa lcls T;knk fuj{kj gSA  

 cLrh esa lcls T;knk mRrjnkrk ds ifjokj dh efgyk iksfyfFku chuus dk 

dk;Z djrh gSa ftl ds dkj.k buds Lo:i ij Hkh cwjk izHkko iM+rk gSA bl 

dk;Z ls gh budk ?kj prk gSa blls ;g Li"V gksrk gSa fd budh fuEu fLFkfr 

gSA  

 cLrh esa lcls T;knk 76 izfr’kr mRrjnkrk u’kk djrs gSa] ftudh vko`fRr 38 

gSaA blls Li"V gksrk gS fd leL;k ns[kh tkrh gSaA  

 cLrh esa lcls T;knk mRrjnkrk 76 izfr’kr mRrjnkrk ds ifjokj dk eq[; 

O;olk; etnwjh gSa ftldh vko`fRr 38 gSa ,oa lcls de mRrjnkrk ds 

ifjokj dk eq[; O;olk; nqdku gSa ftldh vko`fRr 4 gSa blls Li"V gksrk gSa 

fd lcls T;knk ifjokj dk eq[; O;olk; etnwjh gSA  

 80 izfr’kr mRrjnkrkvksa ds ifjokj dh okf"kZd vk; 12000 gS ,oa 20 izfr’kr 

mRrjnkvksa ds ifjokj dh okf"kZd vk; 24000 gtkj gSaA blls Li"V gksrk gS 

fd lcls T;knk ifjokj dh okf"kZd vk; 12000 gS tks fd xjhch js[kk ds 

fups thou ;kiu djrs gSaA  

 cLrh ds ifjokjkas dh de vk; gksus ds dkj.k 44 izfr’kr mRrjnkrkvksa ds 

ifjokj dh efgykvksa ij vlj iM+rk gSaA 2 izfr’kr mRrjnkrk tks lcls de 

gSa muds ifjokj ds o`) ij vlj iM+rk gSA blfy;s ;g efgyk;sa iksfyfFku 

chuus dk dk;Z djus ds fy;s etcwj gkrh gSA  

 xanh cLrh esa lcls T;knk mRrjnkrk _.kxzLr ugha gSaA ftudk izfr’kr 56 gS 

vksj _.kxzLr dk izfr’kr 22 gS blls Li"V gksrk gS fd cLrh;ksa esa _.kxzLrk 

dh leL;k gSA  
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 cLrh esa 88 izfr’kr mRrjnkrk ds ikl jkludkMZ gSa tks xjhch js[kk ds uhps 

gSA ,oa 12 izfr’kr mRrjnkrk ds ikl dkMZ ugha gS A blls Li"V gksrk gS fd 

lcls T;knk ifjokj ds ikl chih,y jk’ku dkMZ gS ,oa ;g xjhch dh 

leL;k gS A 

 cLrh esa lcls T;knk ifjokj ds ikl miHkksx ds lk/kuksa esa Vhoh 48 izfr’kr 

mRrjnkrkvksa ds ikl gS jsfM;ksa 20 izfr’kr mRrjnkrkvksa ds ikl gS A ,oa 

lcls de 2 izfr’kr mRrjnkrkvksa ds ikl lHkh miHkksx ds lk/ku gSa blls 

Li"V gksrk gS fd euskjatu ds fy;s Vhoh dk mi;ksx djrs gSa A 

 cLrh esa 38 izfr’kr mRrjnkrkvksa us lHkh leL;k crkbZ ,oa 5 izfr’kr 

mRrjnkrkvksa us dpjs dh leL;k crkbZ ,oa 4 izfr’kr mRrjnkrkvksa us i'kqvksa 

dh leL;k crkbZ blls Li"V gksrk gS fd cLrh cl esa lHkh leL;k ns[kh tk 

ldrh gS A  

 cLrh esa lcls T;knk mRrjnkvksa dks pkjh dk [krjk gS ftudk izfr’kr 62 

,oa 19 izfr’kr mRrjnkrk dks pkjh dk [krjk ugha gS A blls Li"V gksrk gS 

fd cLrh esa pksjh dk [krjk gS A 

 cLrh esa 84 izfr’kr mRrjnkrk NksVs ifjokj ds egRo dks le>rs gSa A  ,oa 8 

izfr’kr us euk dj fn;k blls Li"V gksrk gS A fd 84 izfr’kr mRrjnkrk 

NksVs ifjokj ds egRo dks le>rs gS Aifjokj fu;kstu ds mik;ksa esa ls 54 

izfr’kr efgyk ulcanh ,oa 5 izfr’kr iq:"k ulcanh vkfn dks viuk;k gS 

blls Li"V gksrk gS fd cLrh esa lcls T;knk ifjokj esa efgyk ulcanh dk 

viuk;k gS A 

 cLrh esa 72 izfr’kr mRrjnkrkvksa dks ljdkjh ;kstukvksa ds ckjs esa tkudkjh 

ugha gS A vkSj 28 izfr’kr mRrjnkrkvksa dks ;kstukvksa ds ckjs esa tkudkjh gS 

A blls Li"V gksrk gS fd cLrh esa lcls yksxksa dks ljdkjh ;kstukvksa ds ckjs 

esa tkudkjh ugha gS A blfy;s buesa tkx:drk dk vkHkko gS A  
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 cLrh esa vkokl ;kstuk ds ykHk esa 75 izfr’kr mRrjnkrkvksa dks IykV fn;s 

x;s gS ,oa 22 izfr’kr mRrjnkrkvksa dks fdlh izdkj dk ykHk ugha feyk A 

blls Li"V gksrk gS fd lcls T;knk IykV fn;s x;s gS A  

 cLrh esa fdlh dks Hkh isa’ku ;kstuk dk ykHk ugha feyk pkg og o`) isa’ku gks 

;k fodykax isa’ku gks ;k fQj fo/kok isa’ku vFkkZr cLrh esa fdlh Hkh 

mRrjnkrk dsk isa’ku dk YkkHk ugha feyk gS vkSj u gh fdlh dks jkstkxkj 

laca/kh ;kstuk dk ykHk feyk gSA  

 cLrh esa vkfFkZd fLFkfr cgqr fuEu gS A ftl dkj.k og viuh ewyHkwr 

vko’;drkvksa dh iwrhZ Hkh ugha dj ldrs gS A 

 cLrh esa 100 izfr’kr mRrjnkrkvksa ds ikl >ksaiMh gS A vkSj budh vkoklh; 

leL;k cgqr [kjko gS A  

 vkol esa 'kkSpky; Hkh ugha gS ;g 'kkSpky; ugha gksus ds dkj.k 'kkSpky; ds 

fy;s ckgj tkuk iMrk gSA 

lq>ko %&  

orZeku esa fodkl’khy dgs tkus okys bl ns’k esa vkarfjd ifjǹ’; esa cM+h 

folaxfr gSa bl folaxfr ds :i esa fodflr gks jgs egkuxjksa ds lkFk&lkFk xUnh 

cfLr;ksa us Hkh rsth ls iSj ilkjs gSaA ;s xjhc xUnh cLrh;ksas ds cM+rs {ks=Qy ds vuq:i 

ogka O;kIr leL;kvksa ds funku gsrq 'kklu vkSj lekt dh ;kstuk,sa ckSuh lkfcr gqbZ gSA  

 xUnh cfLr;ksa ds losZ{k.k vkSj fo’ys"k.k ls bl fu"d"kZ ij igqaps gSa fd bl izdkj 

dh cLrh essa fuokflrksa dh vkfFkZd] lkekftd ,oa vkokfl; n’kk d"Vizn gksdj ,d 

leku gSA  

 'kks/kkFkhZ us vius v/;;u esa ns[kk fd bl izdkj dh xUnh cfLr;ksa ds yxkrkj 

vfLrRo esa vkus dk dkj.k ns’k esa xzkeh.k {ks=ksa esa c<+rh csjkstxkjh ,oa fu/kZurk ds dkj.k 

xzkeh.kksa ds iyk;u dk :[k 'kgjksa dh vksj gqvk gSA  

 Ykxkrkj c<+rs iyk;u ,oa 'kgjksa dk lgh fu;kstu ugha gks ikus dh otg ls 

'kgjh Lok:i esa Hkh xUnh cfLr;ksa dk Lo:i izFkd ls vfLrRo esa vk x;kA  
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 xUnh cfLr;ksa esa c<+rh HkhM+&HkkM+ ,oa vf’k{kk (vKkurk) ds dkj.k ;gka dk 

okrkoj.k iznwf"kr gksrk pyk x;kA  

 fu/kZurk dh otg ls gh vkoklksa dh leL;k Hkh ifjyf{kr gksrh gSa 'kks/kkFkhZ }kjk 

losZf{kr mRrjnkrk ifjokjksa esa >ksiM+suqek edku 100 izfr’kr gSA bu >ksiM+ksa esa cqfu;knh 

lqfo/kkvksa ds :i esa 'kkspky;ksa] is;ty] ukyh vkfn dk ugha gksus ls cLrh leL;kxzLr 

cu x;h gSA 

 vkfFkZd fLFkfr fuEu gksus ls cLrh ds yksx nqO;Zluksa esa fyIr gksrs gSaA tq,] lV~Vs 

vkfn xyr vknrks esa iM+ jgs gSA bl dkj.k cPpksa ,oa efgykvksa ij Hkh cwjk vlj iM+rk 

gSA  

lekt dh folaxfr;ka Hkh cfLr;ksa esa ns[kus dks feyrh gSA  

 cLrh esa cPpksa dh fLFkfr Hkh lHkh igywvksa esa cgwr detksj gSA cLrh esa fuj{kjrk 

dk izfr’kr 74 gSA  

ogha cPps Hkh Ldwy tkus dh mez esa ifjokj ds lnL;ksa ds lkFk iksfyfFku fcuuk ;k 

etnwjh djus dks foo’k gS vFkok vius gh ?kj esa NksVs HkkbZ&cguksa dh ns[kHkky djus dks 

etcwj gSa bl izdkj cLrh esa cPpksa dh ubZ ih<+h Hkh fuj{kj dh pisV eas gSA 'kks/kkFkhZ us 

lkekftd] vkfFkZd ,oa vkoklh; jkstxkj] iSa’ku vkfn ;kstukvksa dk fo’ys"k.k djus ds 

mijkUr 'kklu vkSj lkekftd ;kstukvksa laxBuksa }kjk izLrkfor vFkok fØ;kfUor 

;kstukvksa dk v/;;u fd;k rks fujk’kktud ifj.kke gh lkeus vk;kA  

 bl ifj.kke ds vk/kkj ij cLrh esa fdlh Hkh mRrjnkrk dks ;kstuk dk ykHk ugha 

feyk ftl dkj.k og lekt dh eq[; /kjk ls fiNM+s gq, gSaA  

 'kks/k ds nkSjku cLrh esa losZ LoPNrk vfHk;ku dk Hkh dgha vlj ugha ns[kk c;kA 

bl izdkj dh cfLr;ksa esa LokLF;] LoPNrk] vkfFkZd ;kstuk] vkokfl; ;kstuk tSlh 

egRoiw.kZ ;kstukvksa dks xaHkhjrk ls ykxw fd;k tk;s rks cfLr;ksa esa QSyus okys ,sls 

lekt fojks/kh dk;Z] laØked jksx vkSj LFkkbZ fcekfj;ksa ls cpk;k tk ldrk gSaA  

 bu ;kstukvksa dks ykxw djuk rFkk cfLr;ksa esa vkfFkZd] lkekftd larqyu cukus 

dh lcls cM+h tokcnkjh LFkkuh; iz’kklu ,oa lekt ds mu O;fDr;ksa dh gSa tks fodkl 

dh /kkjk ds lkFk fn’kk funsZ’k r; djus esa izeq[k Hkwfedk fuHkkrs gSaA 
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 bl izdkj cLrh ds vkokl leL;k dks /;ku esa j[krs gq, 'kklu dks fo’ks"k 

vkokl ;kstuk ykxw dh tkuk pkfg, vkSj xSjtokcnkj vf/kdkjh] deZpkjh;ksa ij Hkh 

dBksj dk;Zokgh dh tkuh pkfg,A  

lanHkZ xzaFk lwph %&  

1- Hkkjr esa xanh cLrh;kWa vkSj fodkl] JhokLro uhjt 1994] thou iCyhds’ku] 

vkxjk i- u- 74 

2- xanh cLrh;ksa dh leL;k,W] nqcs lat; 2007] fodkl izdk’ku] ubZ fnYyh  

3- lekthd 'kks) ,oa lkaf[;dh] jfoUnzukFk eq[kthZ 2000A 

4- izfr;ksfxrk niZ.k if=dk uoEcj 2012A 
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lkekftd fodkl esa lgk;d & f'k{kk dk vf/kdkj  vf/kfu;e 

2009  

MkW- J)k ekyoh; 

lgk;d izk/;kid lekt’kkL= 

Jh vVy fcgkjh oktis;h 

'kkl- dyk ,oa okf.kT; egkfo|ky; 

bUnkSj e-iz- 

Lkkajk'k %&  

 Hkkjrh; f’k{kk lEiw.kZ fo’o ds fy,] lnSo gh iFk&izn’kZd jgh gSA Hkkjr dks fo’o xq: dh 

Hkh laKk nh xbZ gSA ftlesa dsoy ekSfyd f’k{kk gh ugha oju vk/kqfud] fpfdRldh; vkSj fo"k; 

vk/kkjhr f’k{kk ds v/;;u dk Hkh vR;f/kd egRo jgk gSA ijUrq f’k{kk ds bl egkUkre bZfrgkl ds 

ckn Hkh] orZeku esa Hkkjrh; f’k{kk dh n’kk vkSj O;oLFkk vR;f/kd fuEu Lrj dh cuh gqbZ gSA blh 

dkj.k dbZ ljdkjh ,oa xSj ljdkjh iz;klksa ds }kjk f’k{kk dk vf/kdkj vf/kuh;e 2009 dks cuk;k 

x;k gS] ftls lu~ 2010 esa ykxq fd;k x;kA ftlds ek/;e ls laEiq.kZ Hkkjr esa leku vkSj vfuok;Z 

f’k{kk lqfuf’pr dh xbZ gSA tks lekthd fodkl esa xrh iznku djus ds fy, fey dk iFkj lkchr 

gksxkA  

'kkCnhd vFkZ %&  

lkekftd fodkl %& lekt essa lokZxh.k vkSj pgqeq[kh ldkjkRed ifjorZuksa dks lkekftd fodkl 

dgk tkrk gSSA 

f’k{kk ds {ks= esa Hkkjr izkfpUre le; ls gh fo’o xq: cuk jgk gSA Hkkjr esa f’k{kk izkIr 

djus dbZ fons’kh vkSj dbZ fonoku vk;s gSA ftUgksus lEiq.kZ fo’o dk n’kZu vkSj n`f"V gh cny fn 

Fkh ftlls Hkkjr dh f’k{kk txr esa ,d vyx Noh cu xbZ Fkh] Hkkjr ds osnks iqjk.kks esa ml le; 

ds Kku dks"k dk ck/k vklkuh ls fd;k tk ldkrk gSA tks dsoy lkekftd ,oa /kkehZd f’k{kk gh ugha 

cYyh xf.kr foKku vkSj rdfudh f’k{kk dk Hkh lekos’k ns[kus dks ehyrk gSA ijUrq le; o 

ifjfLFkr;ksa ds foifjr ,oa ifjorhr gksus ds dkj.k Hkkjrh; lekt dk ,d c<k Hkkx f’k{kk ls oafpr 

gks x;k gS] blh vf’kf{kr lekt dks f’k{khr cukus ds fy, Hkkjr ljdkj us f’k{kk ds vf/kdkj 

vf/kfu;e dk fuekZ.k fd;k gSA  

Hkkjr ljdkj us lcds fy, f’k{kk dks vfuok;Z djus ds mn~ns’; ls f’k{kk dk vf/kdkj 

vf/kfu;e ikfjr djus dk ,d iz’kaluh; dk;Z fd;k gSA f’k{kk dk vf/kdkj vf/kfu;e & 2009 jkT;] 

ifjokj vkSj leqnk; dh lgk;rk ls 6 ls 14 o"kZ rd ds lHkh cPpksa ds fy, eq¶r ,oa vfuok;Z 

xq.koRrkiw.kZ izkFkfed f’k{kk lqfuf’pr djrk gSA ;g vf/kfu;e ewyr% o"kZ 2005 ds f’k{kk ds vf/kdkj 

fo/ks;d dk la’kksf/kr :i gSA lu~ 2002 esa lafo/kku ds 86osa la’kks/ku }kjk vuqPNsn 21, ds Hkkx 3 ds 

ek/;e ls 6 ls 14 o"kZ rd ds lHkh cPpksa dks eq¶r ,oa vfuok;Z f’k{kk miyC/k djkus dk izko/kku 
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fd;k x;k Fkk] bldks izHkkoh cukus ds fy, 4 vxLr] 2009 dks yksdlHkk esa ;g vf/kfu;e ikfjr 

fd;k x;k] tks 1 vizSy] 2010 ls iwjs ns’k esa ykxw gks x;kA  

vf/kfu;e dh eq[; fo’ks"krk,aW fuEufyf[kr gSa 

 Hkkrj ds 6 ls 14 o"kZ vk;q oxZ okys lHkh cPpksa dks eq¶r ,oa vk/kkjHkwr f’k{kk miyC/k djkuk 

vfuok;Z gSA  

 bl mn~ns’; dh iwfrZ ds fy, cPpksa ls fdlh izdkj dk dksbZ 'kqYd ugha fy;k tk,xk vkSj u 

gh mUgsa 'kqYd vFkok fdlh [kpZ dh otg ls vk/kkjHkwr f’k{kk ysus ls oafpr fd;k tk,xkA  

 ;fn 6 ls vf/kd vk;q dk dksbZ Hkh cPpk fdUgha dkj.kksa ls fo|ky; ugha tk ikrk gS] rks mls 

f’k{kk ds fy, mldh vk;q ds vuqlkj mfpr d{kk esa izos’k fnyk;k tk,xkA  

 bl vf/kfu;e ds izko/kkuksa dks fØ;kfUor djus ds fy, lEcfU/kr ljdkj rFkk LFkkuh; 

iz’kklu dks ;fn vko’;d gqvk] rks fo|ky; Hkh [kksyuk gksxkA vf/kfu;e ds rgr ;fn 

fdlh {ks= esa fo|ky; ugha gS] rks ogkaW ij rhu o"kZ dh r; vof/k esa fo|ky; dk fuekZ.k 

djok;k tkuk vko’;d gSA  

 l= ds nkSjku Nk= dHkh Hkh izos’k ik ldrk gSA  

 vk;q izek.k&i= ugha gksus dh fLFkfr esa Hkh fdlh cPps dks izos’k ysus ls oafpr ugha fd;k tk 

ldrkA  

 izkFkfed f’k{kk iwjh dj ysus okys Nk= dks ,d izek.k&i= fn;k tk,xkA  

 tEew&d’ehj dks NksM+dj ;g lewps ns’k esa ykxw gksxkA  

 lHkh futh Ldwyksa ds d{kk 1 esa izos’k nsus esa vkfFkZd :i ls detksj leqnk;ksa ¼xjhcksa½ ds 

fy, 25% vkj{k.k dk izko/kku fd;k x;k gSA  

 bl vf/kfu;e ds izko/kkuksa dks izHkkoh cukus dh ftEesnkjh dsUnz ,oa jkT; ljdkj nksuksa dh 

gSA foRrh; [kpZ Hkh nksuksa ljdkj }kjk ogu fd;k tk,xkA  

f’k{kk dk vf/kfu;e 2009 dh [kkfe;kaW 

bl vf/kfu;e esa fuEufyf[kr [kkfe;kaW gSa 

 bl vf/kfu;e dh lcls cM+h [kkeh ;g gS fd blesa 0&6 o"kZ vk;q oxZ vkSj 14&18 o"kZ vk;q 

oxZ ds cPpksa dh ckr ugha dh xbZ gSA  

 vUrjkZ"Vªh; cky vf/kdkj le>kSrs ds vuqlkj] 18 lky rd dh vk;q rd ds cPpksa dks cPpk 

ekuk x;k gS] ftls Hkkjr lfgr 142 ns’kksa us Lohd`fr iznku dh gS fQj Hkh 14&18 o"kZ vk;q 

oxZ dh f’k{kk dh ckr bl vf/kfu;e esa ugha dh xbZ gSA  
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milagkj %& 

bl vf/kfu;e esa [kkfe;kaW de gSa vkSj [kwfc;kaW T;knkA vr% bldh egRrk ls bUdkj ugha fd;k 

tk ldrkA blesa 6&14 lky vk;q oxZ ds lHkh cPpksa dks vfuok;Z :i ls izkjfEHkd ls ek/;fed 

Ldwy rd dh f’k{kk nsus ij tksj fn;k x;k gSA blls bl vk;q oxZ ds cPpksa dk Hkfo"; mTToy 

gksxkA bl vf/kfu;e dk lokZf/kd ykHk Jfedksa dks feysxk tks lkekftd] lkaLd`frd] vkfFkZd] 

HkkSxksfyd] Hkk"kkbZ vFkok vU; dkj.kksa ls f’k{kk ls oafpr jg tkrs gSaA bl vf/kfu;e ds ykxw gksus ds 

ckn ;g vk’kk dh tk ldrh gS fd fo|ky; NksM+us okys rFkk igys fo|ky; u tkus okys cPpksa dks 

vc izf’kf{kr f’k{kdksa }kjk xq.koRrkiw.kZ f’k{kk izkIr gks ldsxhA 

lanHkZxzUFk %&  

1- bUVj usV fofDdisMh;k  

2- fofHkUu if=dk 

3- fofHkUu f’k{kk laeaf/k dk;Z 'kkyk ,oa O;k[;kuksa ds }kjkA   
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mPp f'k{kk esa efgykvksa dh Hkkxhnkjh dk lekt’kkL=h; v/;;u 

¼bUnkSj 'kgj ds fo’ks"k lanHkZ esa½ 

 

MkW- fjrs’k egkfM+d 

vfrfFk fo}ku lekt dk;Z 

Jh vVy fcgkjh oktis;h 

'kkl- dyk ,oa okf.kT; egkfo|ky; 

bUnkSj e-iz- 

 

'kks/k lkja’k %& 

  bfrgkl  esa efgykvksa us thou ds gj {ks= esa cMs fgEer vkSj yxu ls Hkkx fy;k A 

Hkkjrh; mPp f’k{kk ,d viokn ugha gSA gekjs iwjk.kksa esa Hkkjrh; efgykvksa dh Hkkxhnkjh mPp f’k{kk 

ds {ks= esa fofHkUu iwjk.k d{kkvksa esa i<+us dks feyrh gSA f’k{kk dk izkjEHk gh ekW ljLorh ds iwtu ls 

gksrh gSA oSfnd ;qx esa efgykvksa dks f’k{kk xzg.k djus ,oa oS|k dk v/;;u djus dk iw.kZ vf/kdkj 

Fkk] bldk mYys[k ml le; ds vikyk] xkxhZ] eS=s;h rFkk fo’oEHkjk tSlh fo}q"kh efgykvksa ds :Ik 

esa feyrk gSA lg f’k{kk dks cqjk ugha ekuk tkrk Fkk A jk;Mu dk dguk gS fd ** efgykvksa us igys 

lH;rk dk uho j[kh vkSj ekuo dks b/kj&m/kj HkVdus ls cpk;k gSA /khjs&/khjs efgykvkssa dh fLFkfr 

fuEu gksrh xbZ A vU; vf/kdkjksa dks lkFk f’k{kk ds vf/kdkj ls Hkh mUgsa oafpr dj fn;k x;k ftlls 

Hkkjrh; lekt iru dh vksj pyk x;kA f’k{kk ds vHkko ds dkj.k os vius vf/kdkjksa ds izfr 

vtkx:d jgha vkSj lekt esa i{kikr iw.kZ fu;eksa dk fojks/k Hkh ugha dj ldh A cks) /keZ ds 

izpkj&izlkj ds le; ikWpoh ls rSjgoh 'krkCnh rd ukyank]r{kf’kyk ,oa foØe f’kyk LFkkfir gqbZ] 

ftlesa efgyksa dh lgHkkxhrk jgha A  

mPp f'k{kk esa efgykvksa dh lgHkkfxrk ,oa lEHkkouk fo"k; ij lekt ds fofHkUu oxksZa dh 

jk; tkuus ds fy;s 13 iz'uksa dh iz'ukoyh rS;kj dh xbZ vkSj f'k{kd] f'kf{kdk lekt lsoh iqfyl] 

odhy ,oa mPp f'k{kk ds fofHkUu deZpkjh] jktuhfrKksa ls iz'ukoyh Hkjokdj mudh jk; tkuh xbZ 

bl gsrq fofHkUu oxksZa ds 50 yksxksa dk p;u fd;k x;k ftuds er ,oa lq>koksa ds vk/kkj ij tks 

fu"d"kZ izkIr gq,A fu"dZ"k ds rkSj ij ;g dgk tk ldrk gS fd efgyk dh mPp f’k{kk esa Hkkxhnkjh 

vfuok;Z gSA  

&% 'kks) i= %& 

                bfrgkl  esa efgykvksa us thou ds gj {ks= esa cMs fgEer vkSj yxu ls Hkkx fy;k 

A Hkkjrh; mPp f’k{kk ,d viokn ugha gSA gekjs iwjk.kksa esa Hkkjrh; efgykvksa dh Hkkxhnkjh mPp 

f’k{kk ds {ks= esa fofHkUu iwjk.k d{kkvksa esa i<+us dks feyrh gSA f’k{kk dk izkjEHk gh ekW ljLorh ds 
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iwtu ls gksrh gSA oSfnd ;qx esa efgykvksa dks f’k{kk xzg.k djus ,oa oS|k dk v/;;u djus dk iw.kZ 

vf/kdkj Fkk] bldk mYys[k ml le; ds vikyk] xkxhZ] eS=s;h rFkk fo’oEHkjk tSlh fo}q"kh efgykvksa 

ds :Ik esa feyrk gSA lg f’k{kk dks cqjk ugha ekuk tkrk Fkk A jk;Mu dk dguk gS fd ** efgykvksa 

us igys lH;rk dk uho j[kh vkSj ekuo dks b/kj&m/kj HkVdus ls cpk;k gSA /khjs&/khjs efgykvkssa dh 

fLFkfr fuEu gksrh xbZ A vU; vf/kdkjksa dks lkFk f’k{kk ds vf/kdkj ls Hkh mUgsa oafpr dj fn;k x;k 

ftlls Hkkjrh; lekt iru dh vksj pyk x;kA f’k{kk ds vHkko ds dkj.k os vius vf/kdkjksa ds izfr 

vtkx:d jgha vkSj lekt esa i{kikr iw.kZ fu;eksa dk fojks/k Hkh ugha dj ldh A cks) /keZ ds 

izpkj&izlkj ds le; ikWpoh ls rSjgoh 'krkCnh rd ukyank]r{kf’kyk ,oa foØe f’kyk LFkkfir gqbZ] 

ftlesa efgyksa dh lgHkkxhrk jgha A X;kjoha 'krkCnh esa eqfLye 'kkld us Hkh fnYyh] y[kuo] 

bYgkckn esa fo’ofo|ky; dh LFkkiuk dh ftlesa efgykvksa us /keZ] n’kZu’kkL=] dyk] u{k= foKku] 

fFk;ksykWth vkfn {ks= esa ljkguh dk;Z fd;k A 19oha 20oha 'krkCnh dh lqjvkr esa dbZ lekt lq/kkjdkssa 

iz;klksa ls efgyk f’k{kk dks izkjaHk fd;k x;k A vkt fofHkUu vk;q lewgksa esa ikWp djksM+ ls Hkh vf/kd 

yM+fd;kW Ldwy ,oa dkWystksa esa f’k{kk izkIr dj jgha gSA ftlls mPp f’kf{kr efgykvksa us lkekftd 

psruk dk fodkl gqvk gSA if.kDdj us dgk gS fd efgyk f’k{kk us fonzksg dh ml dqYgkMh dh /kkj 

rst dj nh gSA ftlls Hkkjrh; lekftd thou dh taxyh tkfM;ksa dks lkQ djuk laHko gks x;k 

gSA  

  1906 esa dydRrk ds Hkkjrh; lekftd dkWQzsUl ds Hkk"k.k esa ljkstuh; uk;Mw us 

dgk dh efgykvksa dks muds lkjs izkfpu le; ds vf/kdkj okil ns fn;s tkosa A D;ksafd os gha jk"Vª 

ds fuekZrk gS A mudh Hkkxhnkjh ds fcuk jk"Vª dk fodkl ugha gks ldrk 1890 esa mPp f’kf{kr 

efgykvksa dh lkekftd ,oa jktuSfrd {ks= esa Hkkxhnkjh Li"V fn[kkbZ nsus yxh A tSls dh ljkstuh 

uk;Mw] ,suhfcls.V] jktdqekjh ver̀ dkSj bR;kfn A efgyksa dh fLFkfr o f’k{kk ds chp lh/kk laca/k 

gSA  mPp f’k{kk ds dkj.k gh muesa vius vf/kdkjksa ds izfr tkx:drk cMh gSA **usg: gh dk dguk 

Fkk fd jk"Vª dh ifjfLFkfr efgyksa dh fLFkfr ls igpkuh tkrh gSA mUgsa ;g Kkr Fkk fd efgykvksa 

dh mPp f’k{kk esa fdruk egRo gSA** fiNys dbZ o"kkZsa ls efgykvksa us mPp f’k{kk izkIr djus iz’kklu] 

fpfdRlk o vU; {ks=ksa esa ns’k&fons’kksa esa viuh izfrHkk dk ifjp; ns jgh gSA  

'kks/k i)fr %& izLrqr 'kks/k&i= esa v/;;u i)fr fuEukuqlkj fu/kkZfjr dh xbZ gS  

1- fun’kZu i)fr %& Lomn~ns’; iw.kZ fun’kZu i)fr 'kks/k&i= dh v/;;u i)fr gSA  

2- v/;;u dk lexz %& bUnkSj 'kgj ds leLr uhftegkfo|ky; 'kks/k dk lexz j[ks x; gSA  

3- v/;;u dh bZdkbZ %&Lomn~ns’; iw.kZ fun’kZu i)fr }kjk p;fur uhft egkfo|ky;ksa ds fo|kFkhZ 

v/;;u dh bZdkbZ gSA  

4- rF;ks dk ladyu %& rF;ks dk ladyu izkFkfed o f}rh;d i)fr;ksa ds ek/;e ls fd;k x;k 

gSA  
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v- izkFkfed L=ksr %& lk{kkRdkj vuqlwph ds ek/;e ls izkFkfed rF;ksa dk ladyu fd;k x;k gSA  

c- f}rh;d L=ksr %& fdrkcsa] if=dk,aW o bUVjusV ds ek/;e ls f}rh; rF;ksa dks ,df=r fd;k x;k 

gSA  

'kks/k izfØ;k %& 

 mPp f'k{kk esa efgykvksa dh lgHkkfxrk ,oa lEHkkouk fo"k; ij lekt ds fofHkUu oxksZa dh er 

tkuus ds fy;s 13 iz'uksa dh iz'ukoyh rS;kj dh xbZ vkSj f'k{kd] f'kf{kdk lekt lsoh iqfyl] odhy 

,oa mPp f'k{kk ds fofHkUu deZpkjh] jktuhfrKksa ls iz'ukoyh Hkjokdj mudk er tkuk x;k bl gsrq 

fofHkUu oxksZa ds 50 yksxksa dk p;u fd;k x;k ftuds er ,oa lq>koksa ds vk/kkj ij tks fu"d"kZ izkIr 

gq, os fuEukuqlkj gS & 

 mijksä iz'ukoyh rS;kj djrs le; fofHkUu fo}kuksa] izk/;kidksa] izkpk;Z ls efgyk mPp f'k{kk 

dks fuEu :i esa ifjHkkf"kr fd;k x;kA  

 lkekU;r% egkfo|ky;hu Lrj ¼ch-,-] ch-dkWe-] ch-bZ-] ,e-ch-ch-,l-½ vkfn dks gh mPp f'k{kk 

;k mPp f'kf{kr ekuk x;k gS] ysfdu mijksä fo"k; ij fopkj djrs le; mPp f'k{kk ds orZeku 

fopkj ds vfrfjä efgykvksa esa mPp Lrjh; lksp] O;ogkj jpukRed lksp] 'kfä fofHkUu lkekftd 

igyqvksa ¼jktuhfrd] /kkfeZd] vkfFkZd lkekftd igyqvksa dk Kku½ vkSj mudh idM+ dks Hkh 'kkfey 

fd;k x;k] dsoy Lukrd ;k LukrdksŸkj mikf/k;ksa rd gh lhfer ugha j[kk x;k gSA D;ksa fofHkUu 

voljksa ;k eapksa ij ;g ns[kk x;k gS fd mikf/k /kkjd efgyk,sa NksVh&NksVh lkekftd leL;k,sa ;k 

fo"k; ij mruh lksp ugha j[k ikrh ftruh dh ,d xSj Lukrd efgyk dh lksp gksrh gSA  

 jk;lqekjh ds varxZr lekt ds fodkl esa efgykvksa ds ;ksxnku ds varxZr lekt ds fodkl 

esa efgykvksa ds ;ksxnku ds izFke iz'u ij 90 izfr'kr lwpuknkrkvksa dh lgefr Hkh vFkkZr~ lekt dk 

fodkl djuk gS] rks efgykvksa dks mPp f'kf{kr gksuk vko';d gSA lekt ds fodkl gsrq efgykvksa 

dh mPp f'k{kk dh vfuok;Zrk ij 100 izfr'kr lwpuknkrkvksa us viuh lgefr trkbZ gSA 

 98 izfr'kr lwpuknkrk lekt esa izpfyr dqjhfr;ksa dks lekIr djus esa efgykvksa dk mPp 

f'kf{kr gksuk vfuok;Z ekurs gSA ns'k dh vkfFkZd mUufr esa efgykvkssa dh mPp f'k{kk 90 izfr'kr 

lwpuknkrkvksa us vko';d ekuk gSA 

 lekt esa efgykvksa ij gksus okys vR;kpkjksa ij fu;a=.k djus gsrq 98 izfr'kr lwpuknkrk 

efgykvksa dh mPp f'k{kk esa lgHkkfxrk dks vko';d ekurs gSA 

     jktuSfrd ifjn`'; esa cnyko gsrq 80 izfr'kr lwpuknkrk mPp f'kf{kr efgykvksa dh Hkkxhnkjh 

vko';d le>rs gSA 

     c<+rh gqbZ eg¡xkbZ es ifjokj ds vkfFkZd fu;kstu ds fy, 60 izfr'kr lwpuknkrk mPp f'kf{kr 

efgyk dh Hkwfedk dks vko';d ekurs gSA 
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 efgyk vkj{k.k dk lgh ykHk ysus ds fy, 70 izfr'kr lwpuknkrk bl ckr ls lger gS fd 

efgykvksa dks mPp f'kf{kr gksuk t:jh gSA 

 orZeku esa rhozrk ls QSyrs gq, rduhdh fodkl dk lgh ykHk ysus ds fy, Hkh efgykvksa dh 

mPp f'k{kk dks 70 izfr'kr yksxksa us viuk leFkZu fn;kA  

 lkaL—frd ewY;ksa esa gks jgs fujarj âkl dks jksdrs gq, mPp lkaL—frd ewY;ksa dh LFkkiuk] 

mPp f'kf{kr efgykvksa ls gh laHko gS] ,slk 75 izfr'kr lwpuknkrk ekurs gSA 

 Lojkstxkj vkt dh lcls cM+h vko';drk gS ,sls esa efgykvksa dks Hkh m|eh gksuk pkfg, 

blds fy, mUgsa mPp f'kf{kr gksuk gksxk] ,slk ekuus okys yksx 80 izfr'kr gSA 

 Hkz"Vkpkj fujarj ,d tfVy leL;k curk tk jgk gS tks fd fdlh ns'k ds vkfFkZd fodkl 

ds fy, vR;Ur lkspuh; iz'u gS D;k mPp f'kf{kr efgyk,sa bl leL;k dks gy djus esa fdl lhek 

rd lg;ksxh gks ldrh gS] bl iz'u ds mŸkj esa 70 izfr'kr yksxksa us viuk leFkZu fn;k gSA 

 f'k{kk dk fxjrk Lrj Hkh ns'k ds lokZafx.k fodkl esa ,d cgqr cM+h cka/kk gSA ,sls esa mPp 

f'kf{kr efgyk,sa f'k{kk ds lq/kkj esa viuk fdruk ;ksxnku ns ldrh gS ;g tkuus dk Hkh bl 'kks/k esa 

iz;kl fd;k gSA ftleas 90 izfr'kr lwpuknkrkvksa us ;g ekuk gS fd f'k{kk ds lq/kkj gsrq efgykvksa dks 

mPp f'kf{kr gksuk vko';d gSA 

 mPp f'k{kk esa efgykvksa dh lgHkkfxrk ,oa laHkkouk fo"k; ij 'kks/kkfFkZ;ksa }kjk ,d iz'ukoyh 

ds ek/;e ls /kkj 'kgj ds fofHkUu oxksZa ds 50 O;fä;ksa ds fopkj tkus x;s rFkk izR;sd iz'u ds 

vk/kkj ij muds fopkjksa ls voxr gksus ds ckn bl fu"d"kZ ij igqapk x;k fd lekt esa O;Ir xaHkhj 

leL;kvksa tSls efgyk vR;kpkj] c<+rh eg¡xkbZ] efgyk jkstxkj] Hkzz"Vkpkj ngstizFkk ,oa ckyfookg 

vkfn ls eqdkcyk dj mUgsa ijkftr djuk gS rks efgykvksa dks mPp f'kf{kr djuk vR;Ur vko';d 

gSA lkFk gh laL—fr dh j{kk] fxjrk f'k{kk dk Lrj] ;ksX; ;qok ih<+h dk fuekZ.k] efgyk vkj{k.k dk 

ykHk vkfn ds fy, Hkh tgka rd lEHko gks efgykvksa dks mPp f'kf{kr djus ds fy, O;kid vkSj 

fujarj iz;kl gksuk pkfg,A 

lanHkZ lwph %&  

1- Jh th-ds vxzoky ¼lekt’kkL=½]  

2- lkfgR; Hkou izdk’ku]   

3- Jh ,e-,y- xqIrk]  

4- Jh Mh-Mh-'kekZ ¼Hkkjr;h lekt ,oa lkekftd laLFkk,W½ 
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^^Lkekos’kh fodkl dh dM+h esa efgyk m|ferk esa  

lw{e_.k dh Hkwfedk**  

 

MkW- yrk tSu 

izk/;kid ,oa foHkkxk/;{k vFkZ'kkL= 

Jh vVy fcgkjh oktis;h 

'kk- dyk ,oa okf.kT; egk- 

bUnkSj ¼e-iz-½ 

 

 

ßHkkjr easa djhc 30 yk[k Lo;a lgk;rk lewg lfØ; gSaA ;s O;kikj lewgksa dh 

t:jrksa dks ysdj dke djrs gSa] tSls fd fdlku] nLrdkj] eNqvkjs] fodyakx] 

lkekftd :Ik ls fiNMs lewg] o`+++)] fd’kksj&fd’kksfj;ka vkSj efgyk,a vkfnA bl rjg 

Lo;a lgk;rk lewgksa ds varxZr ljdkjh ,tsafl;ksa] xSj&ljdkjh laLFkkvkas vkSj cSadksa }kjk 

xfBr dbZ foÙkh;] xSj&foÙkh; laxBu ’kkfey gSaA fu/kZurk esa deh ykus rFkk Lo;a 

lgk;rk lewgksa dh Hkwfedk ds lanHkZ esa lw{e foÙk ¼ekbØks ØsfMV½ fu/kZuksa dks foÙkh; 

lsok,a iznku djus dk lcls l’kä ek/;e ekuk x;k gSßA** 

 

Lkw{e _.k ds iz.ksrk&xq:oj jfoUnzukFk VSxksj & CkkaXykns’k ds ukscsy vFkZ’kkL+=h eks- 

;quql us 1970 ls ekbØks ØsfMV vkUnksyu dh tks ’kq:vkr dh Fkh] mldh dYiuk VSxksj 

us 1920 ls igys gh dj yh Fkh ftlds rgr xjhcks dks fcuk fdlh ’krZ ds foÙkh; 

xkajVh ds _.k nsus dh O;oLFkk dk iz;ksx fd;k Fkk blfy, ukscsy iqjLdkj ls izkIr 

jkf’k dh cgqr cMh jde xjhc fdlkuksa dh enn ds fy, ,d d`f"k lgdkfjrk caSd esa 

yxk nh D;ksafd os fdlkuks dh foo’krk dks le>rs FksA 

eq[; ’kCn ¼Main Words½ & lekos’kh fodkl ¼Inclusive Development½] lw{e foRr 

¼Micro Credit½] :>ku ¼Interest½] fuos’k ¼Investment½] O;olkf;d ¼Corporate½] Lo;a 

lgk;rk lewg ¼Self Help Group½ 

 

Hkkjr esa efgyk m?kferk & ,d utj 

 



GACC JOURNAL. Vol – I, Issue 2                                                                                                                             25 
 

                                            
 

Hkkjr esa efgyk m|ferk dh vksj :>ku vkSj jk"Vªh; vk; esa mudk ;ksxnku 

yxkrkj c<+rk tk jgk gS] /khjs&/khjs] fo’ks’k :Ik ls uCcs ds n’kd ls efgyk m|fe;ksa dh 

la[;k esa o`f) gks jgh gS] vk/kqfud izkS|ksfxdh ds mi;ksx] fuos’k] fu;kZr cktkj esa viuh 

mifLFkfr ntZ djus] cM+h ek=k esa jkstxkj l`ftr djuk rFkk laxfBr {ks= esa vU; 

efgyk m|fe;ksa ds fy, ekxZ iz’kLr djus esaa efgyk m|fe;ksa dh Hkwfedk vxz.kh jgh gSA  

blhfy;s efgyk l’kfDrdj.k ls rkRi;Z vkfFkZd] lkekftd] jktuhfrd ,oa 

lkaLÑfrd {ks= esa izR;sd Lrj ij fu.kZ;u dh izfØ;k esa efgykvksa dks lfEefyr djus ls 

gS efgyk l’kfDrdj.k dh fn’kk esa dksbZ Hkh igy ml le; rd lQy ugha gks ldrh] 

tc rd fd efgyk f’kf{kr] izf’kf{kr] dkS”ky ;qDr dkexkj rFkk jkstxkjjr~ u gks vc 

l`tudkjh xfrfof/k;ksa esa LFkku ikdj efgykvksa esa LokoyEcu dh Hkkouk tkxzr gksrh gS] 

tc os fdlh O;kolkf;d laLFkku esa ,d izeq[k dh gSfl;r ls viuh O;kolkf;d 

n{krkvksa  dk izn”kZu djrh gSa] rks Lo;a ds “kfDr lEiUu gksus dk ,glkl rks fnYkkrh 

gh gSa] vU; lg;ksxh vkSj v/khuLFk efgykvksa ds fy, *jksy ekWMy^ dk Hkh dk;Z djrh gSa 

 

 ,d vkdyukuqlkj Hkkjr esa efgyk m|eksa dk fgLlk dqy m|eksa dk 10% gS vkSj 

blesa izfro’kZ o`f) gks jgh gS vxys ik¡p o’kksaZ ds Hkhrj ;g fgLlk 20% rd c<+ ldrk 

gS xzkeh.k {ks=ksa esa ukckMZ lefFkZr Lo;a lgk;rk legksa ds ek/;e ls Lo;a dk m|e 

LFkkfir djus okyh efgykvksa ls ysdj fuxe {ks=ksa esa cM+s&cM+s m|e dh lQyrk,a bl 

n`f’V ls Hkh mYys[kuh; gS fd bu miyfC/k;ksa dks mUgkasus vius ikfjokfjd nf;Rokas dks 

iwjk djrs gq, gkfly fd;k gSA 
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 Hkkjr dk dkWiksZjsV txr~ cSafdax lsDVj] dsUnz ljdkj ,oa jkT; ljdkjsa rFkk 

vusd Lo;alsoh xSj&ljdkjh laxBu efgykvksa dks m|fEkrk ds {ks= esa vkxs ykus ds fy, 

iz;kljr~ gS iz”u mBrk gS fd vpkud ;s leLr fudk; efgyk m|fe;ksa] tks izkjEHk esa 

O;olk; dh tfVyrkvksa ds ckjs esa dqN Hkh ugha tkurha] dh vksj vkdZf’kr D;ksa gks jgs 

gSa\ rks bldk mRrj iq:’kksa ds Åij efgykvksa dh Js’Brk fl) dj nsus okys fuEu 

rF;ksa esa fufgr gS& 

 usVodZ ,oa lEcU/k LFkkfir dj ikus dh Js’BrkA 

 lEcU/kksa dks cuk, j[kus ds fy, “kfDr”kkyh cU/kksa dks fodflr dj ikus dh 

Js’BrkA 

 xzkgdksa] deZpkfj;ksa o vf/kdkfj;ksa ds lkFk csgrj lEcU/k fodflr dj ikus dh 

Js’BrkA 

 lg;ksfx;ksa dh ,d ,slh Vhe fodflr dj ikus dh Js’Brk] tks gj dne ij mudk 

lg;ksx djrh jgsA 

efgyk,a csgrj m|eh fl) gks jgh gSa ,slk fuEufyf[kr dkj.kksa ls gks jgk gS& 

1- LFkkf;Ro & efgyk,a viuh fØ;kvksa esa tYnh&tYnh cnyko ugha djrha rFkk igys 

ls LFkkfiRk m|e dks gh fodflr djus esa viuh ÅtkZ [kikrh gSaA 

2- Lkh[kus dh Rofjr izo`fRr & efgykvksa esa fdlh Hkh ubZ tkudkjh dks “kh?kzrk ls lh[k 

ysus dh izo`fRr ik;h tkrh gSaA 

3- ifjorZuksa dks vaxhÑr djus dh izo`fRr & ifjofrZr ifjfLFkfr;ksa ds vuq:Ik m|e esa 

vko”;d lek;kstu djus esa l{keA 

4- ldkjkRed n`f’Vdks.k & efgykvksa dk n`f’Vdks.k izk;% ldkjkRed gksrk gS] os vius 

lg;ksfx;ksa ds fopkjksa ,oa lq>koksa dks /;ku ls lqurh gSaA 

5- Li’Vokfnrk & iq:’kksa dh rqyuk esa efgyk,a vf/kd Li’Voknh gksrh gSaA 

yUnu fLFkr vkSjksjk rFkk U;wtlhZ fLFkr dSyh;j us ;w- ds- rFkk la;qDr jk’Vª 

vejhdk esa efgyk usrkvksa ,oa m|fe;ksa ds Mh- ,u- , dk v/;;u djds ik;k fd efgyk 

m|eh vR;f/kd fo”oklksRiknd gksrh gSa] os leL;kvksa ds lek/kku rFkk fu.kZ;u gsrq 
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lekos”kh izdkj nyksfHkeq[k rjhdk viukrh gSa bruk gh ugha os fu;eksa dh vuns[kh 

djds vf/kd tksf[ke mBkus ds fy, rS;kj jgrh gSaA 

budh lQyrkvksa ds dqN mnkgj.k bl izdkj gSa 

1- MkW- fdju etwenkj “kkW & ck;ksdkWu dh eq[; dk;Zdkjh vf/kdkjh] Hkkjr dh lcls 

cM+h ck;ksVsd dEiuh ck;ksdku dh laLFkkid] ck;ksdkWu flj ,oa xnZu ds dSalj dh 

vkS’kf/k cukus okyh igyh Hkkjrh; dEiuh gS MkW “kkW dks 1989 esa in~eJh rFkk 2005 

esa in~eHkw’k.k ls lEekfur fd;k x;kA 

2- Jherh lqyTtk fQjksfn;k eksVokuh & dk;usfVd bathfu;fjax ,oa dk;usfVd 

QkbusUl dh la;qDr izca/k funs”kdA 

3- lqJh vuqjk/kk nslkbZ & 1800 djksM+ :Ik, dh laifRr okyh fo”o dh nwljh cM+h 

v.Mk mRiknd dEiuh osadVs”oj@gSpjht dh v/;{kA 

4- lqJh fo|k NkofM+;k & tEcks lewg dEifu;kas dh v/;{kA 

5- lqJh fjrq dqekj & Hkkjrh; QS”ku m|ksx dk ,d vxz.kh uke fjrqdqekj us Hkkjr ds 

gLr fufeZr ifj/kuksa dks vUrZjk’Vªh; QS”ku cktkj esa ,d lEekutud LFkku 

fnyk;kA 

6- MkW- ve`rk iVsy & jk’Vªh; nqX/k fodkl cksMZ dh v/;{k rFkk izca/k funs”kd us 

Hkkjr esa nqX/k fodkl dks u, vk;ke fn, gSaA 

7- fiz;adk eYgks=k & iqLrd izdk”kuA 

8- Hkkouk dDdM+ & QS”ku fMtkbujA 

9- jktJh fcM+yk & lkeqnkf;d ,oa xzkeh.k fodkl gsrq vkfnR; fcM+yk dsUnz dh 

v?;{kA 

Hkkjr ds dkWiksZjsV txr~ esa rks efgyk m|fe;ksa us viuh usr`Ro {kerk] izca/k {kerk 

vkSj fu.kZ;u {kerk dk yksgk euok;k gh gS] y?kq m|ksx {ks=d esa mudh miyfC/k;ksa dks 

derj djds ugha ekik tk ldrk Hkkjr ljdkj dh ,d fjiksVZ ds vuqlkj Hkkjr esa 

dqy 9]95]144 y?kq m|ksx m|e efgykvksa }kjk izcfU/kr gS] ftlesa lokZf/kd m|e dsjy 

jkT; esa gSa ¼13-82%½] nwljs LFkku ij rfeyukMq ¼13-09%½] rhljs LFkku ij dukZVd ¼10-

17%½ blh izdkj furkUr efgykvksa okys m|eksa dh la[;k 1063733 gS ftlesa ls 13-08% 
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dsjy esa] 20% m|e rfeyukMq esa rFkk 9-69% dukZVd esa gSa bl losZ{k.k ls ;g rF; 

Li’V gks tkrk gS fd efgyk lk{kjrk rFkk efgyk m|ferk ds chp izR;{k lacU/k gSa] 

dsjy esa “kr&izfr”kr efgyk,a lk{kj gSa dsjy jkT; ljdkj us efgykvksa ds fy, 

O;kolkf;d f’k{kk ds vusd ikB~;Øe izkjEHk fd, gSa ifj.kke lkeus gSaA 

 

 

 

 

 

 

Rkfydk % Hkkjr esa izeq[k y?kq m|ksx {ks=d esa efgykvksa dh Hkkxhnkjh 

Ø- jkT;@dsUnz”kkflr 

{ks= 

efgykvksa }kjk izcaf/kr m|eksa dh 

la[;k 

Ekfgykvksa ds m|eksa dh 

la[;k 

¼1½ ¼2½ ¼3½ ¼4½ ¼5½ ¼6½ 
1- dsjy 137561 13-82 139225 13-08 

2- rfeyukMq 130289 13-09 129808 12-20 

3- dukZVd 101264 10-17 103169 9-69 

4- Ekgkjk’Vª 80662 8-10 100670 9-46 

5- vkU/kz izns’k 77347 7-77 77166 7-25 

6- Ikf’peh caxky 71847 7-22 69625 6-54 

7- Ek/; izns’k 62351 6-26 68823 6-47 

8- jktLFkku 297851 2-99 36371 3-42 

9- fnYyh 13368 1-34 14383 1-35 

10- NRrhlXk<+ 11766 1-18 10034 0-94 

11- vle 11189 1-12 11757 1-10 

Lkzksr & X;kjgoha iapo"khZ; ;kstuk ¼2007&12½] ;kstuk vk;ksx [k.M&2] i`’B&229 

Hkkjr esa efgyk m|ferk gsrq m|ksx@O;olk; fuEu izdkj gSa& 

1- Ik;kZoj.k fe=or~ izkS|ksfxdh] 

2- tSo&izkS|ksfxdh] 

3- lwpuk izkS|ksfxdh tfur m|e] 

4- lekjksg izcU/ku] 

5- Ik;ZVu m|ksx] 
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6- nwjlapkj] 

7- IykfLVd dk leku] 

8- oehZdYpj 

9- feujy ty] 

10- js”ke dhVikyu] 

11- iq"iksRikn 

efgyk l’kfDrdj.k dks ewrZ :Ik nsus ds fy, efgykvksa ds ’kSf{kd] LokLF; ,oa 

lkekftd Lrj esa lq/kkj dh vfuok;Zrk dks ns[krs gq, dsUnz ljdkj }kjk fofHkUu vkfFkZd 

dk;ZØe pyk, tk jgs gSaA tks fuEu gSaA 

Lok/kkj & ;g ;kstuk dsUnz ljdkj }kjk 2 tqykbZ 2001 ls vkjEHk dh xbZ bldk mÌs’; 

xEHkhj ifjfLFkfr;ksa esa fLFkr efgykvksa dks lexz o lefUor lgk;rk iznku djuk gSA 

LokoyEcu & efgykvksa dks izf’k{k.k ds ek/;e ls jkstxkj miyC/k djkuk bl dk;ZØe 

dk eq[; mÌs’; gS blesa eq[;r% dEI;wVj izksxzkfeax] esfMdy VªkalfØIlu] Vsyhfotu 

ejEer] gFkdj?kk o fyfidh; {ks= esa izf’k{k.k iznku fd;k tkrk gSA bl ;kstuk ds 

vUrxZr xSj ljdkjh laxBuksa] laLFkkvksa lkoZtfud {ks= ds fuxeksa Lok;Rr laxBuksa dks 

vkfFkZd lgk;rk miyC/k djkbZ tkrh gSA 

Lo’kfDr & ;g ;kstuk 1998 esa “kq: dh xbZ Fkh dsUnz ljdkj }kjk izk;ksftr rFkk 

fo”o cSad ,oa varZjk"Vªh; Ñf"k fodkl dks’k ds lg;ksx ls ;g ;kstuk fcgkj] gfj;k.kk] 

xqtjkr] dukZVd] e/;izns’k] mRrjizns’k] >kj[k.M] NRrhlx<+ rFkk mRrjk[k.M esa efgyk 

fodkl fuxeksa rFkk Lo;a lgk;rk lewgksa ds ek/;e legksa ds ek/;e ls lapkfyr dh tk 

jgh gSA 

Lo;afl)k & 12 tqykbZ 2001 dks dsUnz ljdkj }kjk ’kq: dh xbZ Lo;afl)k ;kstuk 

Lo;a lgk;rk lewg vk/kkfjr ;kstuk gS iwoZ esa py jgh bafnjk efgyk ;kstuk rFkk 

efgyk le`f) ;kstuk dks feykdj ’kq: dh xbZ bl ;kstuk dks ns’k ds 650 iz[k.Mksa esa 

116 djksM+ :Ik, dh ykxr ls “kq: fd;k x;k gS bl dk;ZØe ds vUrxZr vkRefuHkZj 

efgykvksa dk Lo;a lgk;rk leg xBu fd;k tkrk gS xzkeh.k efgykvksa dks bl dk;ZØe 

ds vUrxZr LokLF;] f’k{kk] dkuwuh vf/kdkj] vkfFkZd xfrfof/k;ksa] ?kjsyw cpr bR;kfn ds 
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izfr tkx:d fd;k tkrk gS blds vUrxZr efgykvkas dks y?kq _.k miyC/k djkdj 

Lojkstxkj gsrq Hkh izsfjr fd;k tkrk gSA 

efgyk lkek[;k dk;ZØe & lkek[;k dk;ZØe ds vUrxZr efgykvksa dks vius vf/kdkj 

,oa drZO;ksa ds izfr tkx:d djus gsrq fofHkUu izdkj dh ;kstuk,a rS;kj dh tkrh gSA 

Lof.kZe ;kstuk & fiNM+s oxZ dh ,slh efgyk,a tks xjhch js[kk ls uhps thou&;kiu 

djus okys ifjokjksa dh gSa] mUgsa vkfFkZd :Ik ls l{ke cukus ds mÌs”; ls Hkkjr ljdkj 

}kjk bl ;kstuk dk lapkyu fd;k tk jgk gS bl ;kstuk ds vUrxZr fiNM+s oxZ dh 

efgykvksa dks 50 gtkj rd dk _.k 4% okf’kZd nj ij fn;k tkrk gS ;kstuk ds 

vUrxZr efgyk m|fe;ksa dks _.k okilh gsrq 12 o’kZ dh yEch vof/k iznku dh xbZ gSA 

LVsi ¼STEP½ & efgykvksa dks jkstxkj vkSj izf’k{k.k nsus ds fy, (Support to training and 

Employment programme for Women-STEP) ;kstuk dh “kq:vkr 1986&1987 esa dsUnz ljdkj 

}kjk dh x;h Fkh- ;kstuk dk mís”; vYi vk; okyh rFkk lk/kufoghu efgykvksa dksa 

izf'k{k.k ds 8 ijEijkxr {ks=ksa&Ñf"k] Ik’kq&ikyu] eRL;ikyu] Ms;jh] gS.Mywe]gLrf’kYi] 

[kknh vkSj xzkeks|ksx rFkk js’ke dhV ikyu essa Lojkstxkj miyC/k djkuk gS] ;g ;kstuk 

lkoZtfud {ks= ds laxBuksa jkT; fuxeksa] ftyk xzke fodkl vfHkdj.kksa] LoSfPNd laxBuksa 

ds ek/;e ls lapkfyr dh tk jgh gSa fnlEcj 2006 rd bl ;kstuk ds varxZr 18000 

efgykvksa dks ykHk ig¡qpk;k tk pqdk gS ;kstuk ds varxZr ifj;kstuk ykxr dk 90 

izfr’kr dsUnz ljdkj ,oa 10 izfr’kr dk;kZUo;u ,tsafl;ksa }kjk ogu fd;k tkrk gSA 

lw{e foRr dh efgyk m|ferk esa Hkwfedk 

detksj oxZ ds fy, lk[k dk eq}k o’kksZ ls pfpZr gSA 14 futh cSdksa ds jk’Vªh;dj.k ds 

ckn dqN izxfr rks gqbZ] ij og larks"kizn ugha gSA rF; ;gha crkrs gS fd vkfFkZd fodkl 

xjhch mUewyu dh xkjaVh ugha gS vkSj vc bl okLrfodrk dks Lohdkj fd;k tk ldrk 

gS ds ns’k esa xjhcksa dh fLFkfr dks lq/kkjus ds fy, tks vkSipkfjd ,oa laLFkkxr iz;kl 

vc rd fd;s x;s gSa] os dgha u dgha ls vi;kZIr jgs gSa vkSj ;fn Hkkjr dks fodflr 

jk"Vª dk ntkZZ izkIr djuk gS] rks xjhch dh leL;k ls mls vkSj Hkh izHkkoh <ax ls 

fuiVuk gksxkA yÄq foÙk iz.kkyh blds fy, ,d egRoiw.kZZ lk/ku gSA ns’k esa bl iz.kkyh 

dk vkSipkfjd lw=ikr 90 ds n’kd ds e/; esa gqvk] tc Hkkjrh; fjtoZ cSad us bl 

dk;Z esa tqM+h Lo;a lgk;rk lewg] _.k laLFkkvksa] Lojkstxkj efgyk laÄ vkfn dks 
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fofHkUu cSdks ls lacaf/kr dj fof/kor lgk;rk nsuk izkjaHk fd;kA yÄq ;k lw{e _.k 

forj.k dh vyx&vyx ns’kkas esa vyx&vyx fof/k viukbZ tkrh gS ijarq ,dek= mís’; 

;gh gksrk gS fd fu/kZu ,oa fu/kZure yksxksa dks foÙkh; lgk;rk miyC/k djokdj muds 

thou Lrj dks Å¡pk mBk;k tk,A 

Lo;a lgk;rk lewg ,oa lw{r foÙk 

Hkkjr esa Lo;a lgk;rk lw{e _.k forj.k ds izeq[k LraHk gSaA dqy forj.k esa budk 60 

izfr’kr ls vf/kd dk ;ksxnku gSA ;g ,d tSls gkyr okys fu/kZu yksxksa dk ,d NksVk 

LoSfPNd lewg gksrk gSA izR;sd lewg esa 15&20 lnL; gks ldrs gSA lewg vius lnL;ksa 

dh cpr dks ,d= djrk gS vkSj bl izdkj ,d= dh xbZ jkf’k ls lnL;ksa ds mudh 

vko”;drk ds vk/kkj ij _.k nsrk gSA izkjaHk esa lewg ds Hkhrj gh foÙkh; ysu&nsu dks 

izksRlkfgr fd;k tkrk gS vkSj vkxs pydj iwjd foÙkh; lgk;rk gsrq dks fdlh cSad ls 

lEo) dj fn;k tkrk gSA Lo;alsoh laxBu ¼,uthvks½ Hkh mu lewgkss ds xBu esa enn 

djrs gSA ljdkj us efgyk lnL;ksa okys lewg ds xBu ij vf/kd /;ku fn;k gS] 

ftldk ifj.kke gS fd ns’k esa izfr ÄaVsa 400 efgyk,sa Lo;a lgk;rk lewg ls tqM+ jgh 

gaSA ukckMZ ds vuqlkj 3 djksM+ ls vf/kd efgyk,a]22 yk[k ls vf/kd O;olk; ls tqM+h 

gSA 

 

 

 

 Lo;a lgk;rk lewg o lw{e foÙk lgk;rkvksa dh O;oLFkk dks vf/kd ikjn’khZ o 

dq’ky izca/k ds nk;js esa ykus ds fy, ljdkj dks ekbØks Qk;usaaaa aaal lsDVj ¼fodkl o 

fu;eu½ fcy 2007 yksdlHkk esa 20 ekpZ] 2007 dks izLrqr fd;kA lw{e _.k ds {ks= esa 

’kh"kZLFk cSad ukckMZ dks cuk;k x;k gSA rFkk bl fo/ks;d ds tfj, bls egRroiw.kZ 

vf/kdkj lkSais x;s gSaA bl lw{e foÙk iznku djus okyh laLFkkvksa dks ukckMZ ds ikl 

iath;u djkuk vfuok;Z gks x;k gS ftlesa iath;u ds fy, lacaf/kr laLFkk ds ikl 

U;wure jkf’k 5 yk[k :I, gksuh pkfg,A bl fo/ks;d esa ^ekbØks Qk;usal MsoyiesaV ,.M 

bfDoVh QaM* uke ls ,d dks’k l`tu dk Hkh izko/kku gSA vc 50 gtkj m/kkj jkf’k 

¼vkokl _.k ds ekeys esa 1-50 yk[k :Ik,½ dks lw{e foÙk dh Js.kh esa ’kkfey fd;k 
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x;k gSA tekdrkZvksa ds fgrksa dh lqj{kk ds fy, ,sls vkjf{kr dks"k ds xBu dk izko/kku 

Hkh fo/ks;d esa gS] ftuesa ’kq) ykHk dk 15 izfr’kr Hkkx vkjf{kr j[kus dk izko/kku gksxkA 

fiNys 17&18 o’kksZ yÄq foÙk lk[k {ks= esa fofo/k izdkj dh yÄq foÙk laLFkk,a 

¼,e,QvkbZ½ egRroiw.kZ laxBu ds :Ik esa  mHkjh gSA 

 Lakrqfyr vkfFkZd fodkl] Ñf"k fodkl] rhoz vkS|ksfxdhdj.k] Lojkstxkj] xjhch 

mUewyu] xzkeh.k mRFkku] vkfFkZd lekurk] uokpkj] ekuo lalk/ku fodkl] uohu 

VsDukykWth dk iz;ksx ,oa mf|erk fodkl gh gekjs jk’Vª dks fodflr jk’Vªksa dh Js.kh esa 

LFkku fnyk ldrs gSaA blfy, vkt gekjs ns’k esa ;kstukdkjksa o ljdkjksa ds le{k eq[; 

O;kogkfjd leL;k ekuo lalk/kuksa dk izHkkoiw.kZ mi;ksx ,oa mldk fodkl gS gekjs ns’k 

dh yxHkx vk/kh¼48-50 izfr”kr½ vkcknh efgykvksa dh gSaA 

 vr% efgyk m|fe;ksa ds fodkl ds }kjk gh ge vius mijksä mn~ns’;ksa ,oa y{;ksa 

dks izkIr dj ldrs gSaA oSls rks m|ferk ds {ks= esa iq:’k oxZ dk opZLo jgk gS] ysfdu 

foxr rhu n’kdksa esa gq, lkekftd] vkfFkZd ,oa jktuSfrd ifjorZuksa ds QyLo:i 

m|ferk ds {ks= esa efgykvksa dk vkxeu gqvk gS vkSj mnkjhdj.k] fuftdj.k rFkk f’k{kk 

ds izpkj us bl  vkxeu dk Lokxr fd;k gS vkSj vc efgyk m|fe;ksa dh la[;k 

yxkrkj c<+ jgh gSA 

ihVj ,Q Mªyj fy[krs gSa fd ^^rhoz ifjorZuksa ,oa uoiozrZu ds bl ;qx esa lkgfld 

;ksX;rk dks izkIr fd, fcuk vkt ds O;olk;ksa dk thfor jguk vlaHko gSA** 

Rkhoz vkfFkZd fodkl] uopkj dks izksRlkgu] larqfyr fodkl] lk/kuksa dk loksZRre mi;ksx] 

voljksa esa o`f}] iwath fuekZ.k esa o`f}] ;s lHkh m|ferk fodkl ds }kjk gh laHko gSA 

mnkgj.k 

_.k iznku djusa esa %&  Ckh-,l-,Q-,y 

Ckh-,l-,Q-,y }kjk _.k iznku djus dh izfØ;k dkxth dk;Zokgh vkSj fofo/k vekurksa 

ds cks> ls iw.kZZr% eqä gSA m|fe;ksa dh O;fäxr igpku ,oa fuokl LFkku ds lk{; ds 

vykok vU; dksbZ nLrkost laLFkku }kjk ugha ekaxk tkrk gSA laLFkku ds ,y-,l-vkj 

livelihood Service Representatives Lo;a efgyk m|fe;ksa ls O;fäxr laEidZ ds Ik’pkr~ mUgsa 

lkekU;r% 4&6 dh la[;k esa lewghÑr dj ,d lIrkg ds Hkhrj 5000&50]000 :Ik;s 
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rd dk _.k iznku dj fn;k tkrk gSA laLFkk }kjk yÄq _.k vklku C;kt njksa ij 

izeq[kr%fuEu O;olk; gsrq miyC/k djk;k tkrk gSA tSls& 

1- flykbZ] cqukbZ] d<+kbZ] drkbZ] jaxkbZ dk;Z vkfnA 

2- f[kykSus] pVkbZ] dkjisV] ’kksihl vkfn rS;kj djuk A 

3- C;wVhikyZj] gSYFkDyc] isafVx Dykl] dqfdax Dykl] ckyokM+h o >wykÄj lapkfyr 

djuk vkfnA 

4- elkyk cukuk] yk[k ,oa twV fd lkexzh cukuk] eksecÙkh]o vxjcÙkh cukuk 

vkfnA 

5- fdjkuk] Ms;jh] Ik’kqikyu] eqxhZikyu vkfn O;olk; pykukA 

6- jsfMesM oL=] gkst;jh] LVs’kujh vkfn A 

7- vpkj] ikiM+] pVuh] T;wl] tSe] ,oa tSyh tSlh [kk| lkexzh rS;kj djuk vkfnA  

foxr ikap o"kksZ esa laLFkk }kjkefgyk m|e ,oa O;olk; ij mijksä _.k iznku fd;k 

x;k gSSA 

foÙkh; nqfu;k esa efgykvksa dk c<+rk opZLo ,d utj esa %&a QkjP;Zwu eSxthu us vius 

rktk losZ{k.k esa vkbZlhvkbZlhvkbZ cSad dh izca/k funs’kd rFkk eq[; dk;Zdkjh vf/kdkjh 

pankdkspj dks o"kZ 2013 esa Hkkjr dh lcls ’kfä’kkyh fctusl oqesu crk;k gS nwljk 

uke ,fDll cSad dh Jherh f’k[kk ’kekZ dk rFkk nloka uke ,p,lchlh dh Jherh 

uSukyky fdnobZ dk gSA 

vHkh dqN gh o"kZ igys dh ckr gS Hkkjr ds dsUnzh; cSad esa nks efgyk mi xoZuj 

dk;Zjr FkhaA yxHkx ledkyhu mu nksuksa mi xouZjksa us vusd uokpkjh mik;ksa ls 

dsUnzh; cSad dh {kerk c<+kus rFkk Hkkjrh; cSafdx O;olk; dh pquksfr;ksa dk lkeuk djus 

esa l{ke cuk;kA 

Hkkjr ds fofHkUu lkoZtfud {ks= ds cSadksa dh lsgr lq/kkjus esa efgyk lhbZvks dh 

Hkwfedk dks ns[kk tk ldrk gS chekj bafM;u cSad dks iVjh ij ykus esa iwoZ lh,eMh 

Jherh jatuk dqekj dk ;ksxnku vR;ar egRoiw.kZ gSAdkjksckj ds {ks= esa ekuo lalk/ku 

izca/ku efgyk dk;Zikydksa dk lcls Iklanhnk {ks= gSA ns’k ds ofj"B dk;Zikydksa ds 14%  

LFkku ij efgyk,a lq’kksfHkr gSaA fganqLrku VkbEl esa Nis ,d Qhpj ds vuqlkj dkjksckjh 

txr esa efgyk,a ekuo lalk/ku izca/ku] foÙk rFkk fcØh foHkkxksa esa izeq[krk ls NkbZ gqbZ 
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gSA va:/krh Hkêkpk;Z dks ns’k ds lcls cMsa cSad Hkkjrh; LVsV cSad dk ps;jilZu fu;qä 

fd;k x;k gSA og ,lchvkbZ esa bl in ij igqpusa okyh igyh efgyk gSA VsDuksykWth 

vksj U;w fctusl esa egkjr j[kus okyh Hkêkpk;Z blds igys cSad dh izca/k funs’kd FkhaA 

eksckby cSfdax dh “kq:vkr bUgha ds usr`Ro esa gqbZA Jherh m"kk vuarlqczá.k;u ds 

usr`Ro essa jk"Vªh; Lrj igyh ckj dsUnzh; ljdkj }kjk LFkkfir  efgyk cSad ds v/;{k o 

izca/k funs’kd in dh ftEesnkjh laHkkyh gSaA m"kk lkaxoku us Hkkjrh; thou chek fuxe 

ds izca/k funs’kd dk nkf;Ro LkHkkyk gSA fuxe ds bfrgkl esa og igyh efgyk gS] tks 

izca/k funs’kd ds in ij igqaph gSA cSad vkWQ bafM;k] bykgckn cSad vkSj ;ukbZVsM cSad 

vkWQ bafM;k esa lh,eMh ds in ij fot;ky{eh vkj- v¸;j] vpZuk HkkxZo] ’kqHkky{eh 

ikuls vklhu gS] tks ukjh l’kfädj.k dh fn’kk esa ,d egRroiw.kZ vk;ke gSA 

fu"d"kZ %& mPp f’kf{kr izf’kf{kr rduhd n`f"V ls etcwr vkSj is’ksoj n{k efgykvksa dks 

Lo;a dk m|e LFkkfir djus rFkk lapkfyr djus ds fy, izsfjr fd;k tkuk pkfg, ;qok 

efgykvksa esa Nqih vfonksfgr fuiq.krk dh igpku djds] mlds vuq:i efgykvksa dks 

izf’kf{kr djds vkS|ksfxd {ks=d esa mRikndrk lao`f} gsrq fofHkUu izdkj ds m|eksa esa 

efgykvksa dks Lo;a dk m|e LFkkfir djus ds fy, vko”;d lqfo/kk,a izkFkfedrk ds 

vk/kkj ij iznku dh tkuh pkfg, m|ferk ewY;ksa dks izR;sd mRlkgh efgyk dks fl[kkus 

rFkk O;olk; ls tqM+h tfVYkrkvksa ls fuiVus gsrq mUgsa l{ke cukus ds fy, ,d okaNuh; 

okrkoj.k dh vko’;drk gSA 

lUnHkZ v/;;u%& 

1- jktsUnz ds ,.M jk; vkj- ih- 2010 

¼bEisDV vkWQ ekbØks QkbusUl½ 

2- jk/kk Ñ’.kk ,e- 2012 ijQksesZUl  

¼ekbØks QkbusUl bUlhVw;wV vkWQ bafM;k½ 

3- Mk- ;w- lh- xqIrk & m|ferk fodkl 

4- nslkbZ clar& esustesaV vkWQ Leky Ldsy b.MLVªht 

5- Mk- ,l vf[kysl ,.M Mk- la/;k ’kqDyk & efgyk l’kfDr dj.k n’kk ,oa fn’kk  

6- Mk- va’kwtk frokjh ,oa lat; frokjh& efgyk m|ferk  

7- fofHkUu lekpkj i= ,oa if=dk;a& nSfud HkkLdj] ubZ nqfu;k] rF; Hkkjrh] 

izfr;ksfxrk niZ.k dq:{ks=] ;kstuk vkfn A  
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T. S. Eliot is one of the greatest modern English poets. Probably, the 20
th

 century 

literature has never witnessed such a versatile genius. Eliot is well aware of his own age. He 

is the pathologist of his age in a very typical manner, who attempts to diagnose the strange 

diseases of the contemporary modern society. He exposes deep-rooted elements of the society 

pitilessly. He has given variety of themes in his poetry, which is one of the features of 

modern poetry. Eliot is a modern poet chiefly because he has evolved a new method of poetic 

communication and in this way increased the power of expression in poetry. The use of 

conversational rhythms and imagery drawn from urban life, the use of symbols, the use of 

implications, the use of myths as objective correlative are some of the ways in which he 

communicates his sense of modern predicament. T. S. Eliot is a modern poet because of 

difficulty and obscurity of his poetry. His poetry abounds in allusions, references, quotations 

and scenes, which perplex the readers. Eliot believed that modern life is complex and only 

complex technique can adequately and appropriately convey the complexity of life. Eliot sees 

life in its naked realism. This realism in diction, versification and in subject matter is a 

marked feature of his poetry. Eliot is a modern poet because of the dramatic quality, which he 

has imparted to his poetry. In his language and metrical devices he is modern poet. He 

experimented with as many as 44 meters. Eliot’s amazing genius encompasses in the use of 

words and rhythms and his extraordinary style of writing.  

 

The Wasteland is an important landmark in the history of English poetry. It was first 

published in 1922. The epigraph of the poem comes from the ‘Satyrican’, a satire of the poet 

Retrenius. The theme of the poem lies in the epigraph of sibyl,  

“Once I saw with my own eyes the Sibyl at Cumae hanging in a cage, and when the boys 

said to her, ‘Sibyl, what do you want? She answered, ‘I want to die.” 
1
  

The poem encompasses the multi-dimensional themes. The dominating theme is the 

death-in-life. Another theme is the disillusionment of the post-war European generation 



GACC JOURNAL. Vol – I, Issue 2                                                                                                                             36 
 

                                            
 

and sterility of the modern life. All the five sections of the poem portray different sorts of 

thematic sketches.   

The disintegration of the modern civilization is due to several causes, which are 

mentioned by Eliot in this poem. The various ancient myths are catalyzed to reinforce the 

idea of regeneration through suffering and death. And the myths that form the mythical 

background to the poem are devised from Jessi Weston’s book – “From Rituals to 

Romance”
2
  and James Frazer’s famous book The Golden Bough

3
. 

The poem examines the spiritual degeneration of the modern wasteland explores its 

causes, and finally suggests a way of salvation. The poet believes that man’s solution is 

possible if each individual looks after his own self-purification. 

The Wasteland is a poem that is organized around new modes of characterization. The 

empty men and women who inhabit the twilight kingdom of Eliot’s Wasteland are vividly 

portrayed, specially the woman characters. It is through these characters that Eliot gives us 

the picture of arid waste of our modern civilization. These characters contribute a lot to the 

theme and technique of the poem. In the poem, Eliot uses all types of characters standing for 

their typical thoughts, sensibilities and symbols. 

The poem is divided into five sections. The very first section is “The Burial of the 

Dead”. The section is a statement about the modern man and his civilization. It has been 

stated that life in the contemporary world is life in death. It is a living death for man has lost 

faith in spiritual values. Love has degenerated into lust, sex has lost its proper function and 

gamble is another hurdle in the way of spiritual progress. All these ideas are expressed 

through certain women characters. The first character is Tiresias. He is the protagonist of the 

poem. He is bi-sexual. Tiresias, according to Eliot, although a mere spectator and not indeed 

a ‘Character’ is yet the most important personage in the poem. What Tiresias sees in fact, is 

the substance of the poem. He is blind but has the gift of prophecy and immortality. Tiresias 

is of both past and present. He has seen all and fore suffered all. He is the voice of sensitive 

humanity, providing whatever unity the poem may be discovered to have. It is he who 

expresses through his comments the spiritual vacuity, the triviality, the monotony, and 

aimlessness of the contemporary civilization. 

Another woman character is a German Princess, Countess Tarie Larisch. She is 

talking to one of the inhabitants of the wasteland. She recalls a moment of her childhood in 

the mountain. The princess remembers only a cousin with whom she went: 

“In the mountains, there you feel free.” 

      [I. The Burial of the Dead, Line No. 17] 
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And with whom probably she had sex-relations. She does not remember her parents or her 

brothers or sisters. She has no connection with family, community and nation. She is a globe-

tattler, symbolizing the rootlessness of the modern man and the fact that life is lived entire on 

the physical plane. 

 The idea, suggested through this woman character, is that the modern humanity, like 

the German Princess, lives entirely on the physical plane and is entirely forgetful of religious 

and moral values.  

 Then comes the two guilty love stories, of Tristan and Isolde
4
 and of Hyacinth

5
 Girl. 

These were love relations outside marriage and society does not accept this type of love. 

Thus, there is a tragic end to this kind of love. In the first love story of Tristan and Isolde, 

Tristan is waiting for her beloved Isolde while lying on the seashores. But there is no sign of 

the arrival of the ship. Hence the sea appears empty to the lover because their love was not 

pure. The second story of the guilty love is that of Hyacinth girl and her lover. The Hyacinth 

girl is a beautiful lady of the present age who has now been forgotten by love, because their 

love was lusty. Hence instead of bringing a sense of fulfillment, it brings a sense of boredom 

and futility. The idea suggested by these two guilty love stories is that in the modern age love 

has degenerated into lust. Sex occupies prominent place in the modern life. 

 Another woman is Madame Sosostris, the famous foreteller in the poem. This famous 

fortuneteller was considered to be the wisest woman in Europe. She uses the Tarot cards to 

tell the fortune of her clients whereas in ancient Egypt these cards were used to forecast the 

rise and fall of the river Nile. Under the law, fortune telling is a criminal offense and 

undesirable business. Therefore, she practices her shoddy fortune telling in an atmosphere of 

fear of the police as she says to one of her clients: 

“One must be so careful these days”. 

     [I. The Burial of the Dead, Line  17] 

 Her role is that she introduces through her cards, the characters and themes, which are 

developed later – Belladonna, the lady of the sex intrigues, Phoenician sailor, the one-eyed 

merchant, hanged man etc. thus, she serves as a sink among different sections of the poem. 

The idea is that with the entrance of Madame Sosostries and her ‘Evicted pack of cards’ all 

are introduced into the variation of the same life-in-death theme. Her voice is muffled and 

instinct. The poet says that gambling is another hurdle in the way of spiritual progress. Then 

there is an implied character Mrs. Equetone whose horoscope Madame Sosostris has brought. 

 The second section, “A Game of Chess”, represents two women symbols of spiritual 

degradation and sexual impotence. In this section the poet indicates the failure of sex 
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relationship in the modern world. Sex has become a purely physical kind of entertainment 

and has lost its moral and social purpose. Sex pervades both in high and low classes of the 

society. The society has become a matter of mechanical routine. Eliot portrays two types of 

women – the rich lady, Belladonna, who is bored with her urban wasteland and lower middle 

class woman Lil, who has lost her charm because of over sex. 

 In the first scene of this section the lady suffered to is the lady of Rocks, the lady of 

situations, Belladonna. There is a description of her drawing room in terms of visual, 

auditory, olfactory imageries. She is waiting for her love. After sometime her lover comes. 

She tells him to stay with her: 

“My nerves are bad to-night. Yes, bad. Stay with me.” 

      [II. A Game of Chess, Line111] 

This is the representative of nervous breakdown of a modern woman. She asks her 

lover to speak to her. She wants to know what he is thinking. The lover, however, gives a 

significant reply. He says –  

“I think we are in rats’ alley 

Where the dead men lost their bones.” 

      [II. A Game of Chess, Line 115-116] 

 This indicates the monotony of the routine civilized life. It emphasizes the futile 

monotony of tired nerves and spiritual blankness. As the wind blows there is a noise; the lady 

asks, “What is the wind doing?” it further emphasizes her nervousness and hectic excitement. 

The lady questions again: “Do you see nothing? Do you remember nothing?” The man 

answers mechanically. He quotes a line from The Tempest
6
, “Those are pearls that were his 

eyes,” without understanding their significance. The nervousness of the lady finds a 

hysterical outburst in her desire to, “such out as I am, and walk the street.” She wants to 

break the narrow of routine to which she is tied. The question, “what shall we do tomorrow?” 

shows the empty and aimless life of a woman belonging to upper and affluent class. 

According to Kleanth Brooks, “The theme of life which is death is stated specially in the 

conversation between man and woman.” Woman’s voice with a tremulous tone expresses her 

predicament. The idea is that the violence done to Belladonna by her lover probably arises 

out of his inability to speak with her and communicate with her. Thus the failure of 

communication is the main problem in the modern family life. The theme of sterility is 

embodied in Belladonna. The lady of the Rocks seems to suffer from neurasthenia. Both are 

the victims of the boredom and thoughtlessness of modern life. 
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 The second scene deals with the life at lower level. Here is the story of Lil, who is 

talking with another lady (Lae) about her husband. It is a friend of Lil, who tells some women 

assembled in a city pub. Lil’s husband Albert has been demoralized, and he would be 

returning home after a long time. He would, quite naturally, like to have a good time, but Lil 

has grown prematurely old, because she took bill to dissolute a pregnancy, and if she does not 

cease and improve her looks, Albert would certainly turn to other women. As the lady says to 

her: 

“And if you don’t give it him, there’s others will.” 

       [II. A Game of Chess, Line 149] 

   Disintegration in domestic life occurs when sex is sought to be 

separated from procreation and it degenerates into a mere means of pleasure. When the ladies 

are conversing, the tavern keeper asks them to leave. He says: 

“HURRY UP PLESE IT’S TIME! 

     [II. A Game of Chess, Line 141,152,165,168&169] 

But his call to hurry is not heeded, it shows that how happy are the people of 

wasteland in talking ill things. The language of these women is vulgar, colloquial and almost 

prosaic. Lil’s health is ruined with bills. She wants to abort because she already has five 

children. The idea is that marriage is meant for regulation and discipline of sex-instinct and 

not for excessive sex-relationship. The last line, “good night, ladies, good night, sweet ladies, 

good night, good night”, reminds one of poor Ophelia’s last farewell in Shakespeare’s 

Hamlet
7
. The suggestion is thus thrown out that Lil is not only old and ill, but perhaps she is 

on the verge of death. Another idea is that a woman must hold her man and keep him from 

running after other women. Obsession with sex is one of the main diseases of modern 

civilization. Another woman character in this section, which is merely implied, is Philomela. 

Philomela’s picture on the wall of the room reveals how she was raped, her tongue cut, and 

how finally she was transformed into the nightingale of golden voice. The idea behind 

Phelomela’s painting is that her beautiful song has been degraded to the rhythm of sexual 

contact, to please the filthy ears of modern man. She symbolizes the violence perpetrated on 

the innocent woman chastity and also the precariousness of woman’s moral existence. 

The pith of “The Fire Sermon” is that lust ruins up life. Lust is the source of all evil. 

The sterile burning of lust is brought out by different sex experiences in the contemporary 

wasteland. These are shown through the woman of the different classes of the society – the 

upper, middle and the lower classes. 



GACC JOURNAL. Vol – I, Issue 2                                                                                                                             40 
 

                                            
 

 The section opens with Tiresias surveying the Thames scene in the autumn. In the 

summer it had been the haunt of nameless ladies in search of momentary pleasure. But now 

they have fled indoors after sunning the beauty and purity of the Thames waters and leaving 

behind debris of their sexual adventures. Their lovers, who were the sons of the city directors, 

left no address. So it is not possible for these girls to follow them. The idea is that this 

modern humanity knows only physical and materialistic pleasure. The water is the source of 

purification and regeneration but the degenerate modern man does not realize this and so does 

not hesitate to defile the purity of the river. Mrs. Porter and her daughter further symbolize 

the degeneration. They wash their face in soda water not for their spiritual purification, but to 

make their flesh fairer to attract more males. 

 The element of depressiveness and sexual sterility of the modern western society is 

later connected with the typist girl and her affair with the estate clerk. In the evening, when it 

is time for offices to close, the typist girl rises from her seat and gets ready to leave the office. 

The poet also makes a pictorial description of her poverty – her food is kept in tin-pots, and 

her dried clothes are piled upon the divan, which is also her bed at night. Her lover, “The 

young man Carbuncular”, arrives, knows that the time is suitable, and so at once proceeds to 

make love. The girl is indifferent, she does not repulse his advances, but she shows no 

pleasure and no signs of welcome. But, this lack of response does not matter to the young 

man. Soon the act is over, and the lover departed with a final kiss. The typist girl touches her 

head and looks for a moment in the mirror. She is “hardly aware of the departed lover”. She 

says “well now that’s done: and I’m glad it’s over”. She walks in the room all alone and then: 

“She smoothes her hair with automatic hand 

And puts a record on the gramophone.” 

      [III. The Fire Sermon, Line 255-56] 

 The typist girl’s affair seems to have a lifeless, mechanical and animal like. There is 

no love and no pleasure and the typist is indifferent to what happens, and glad when it is all 

over. The scene now shifts to the song of the Thames – daughters. The three Thames 

daughters narrate their sex experiences. They moan over their loss of purity and virginity as a 

result of the brutality of man. 

 In the section four “Death By Water”, Eliot shows the significance of water as a 

means of purification and re-birth. But in the modern land of desolation it has lost its proper 

functions and has become a source of destruction. There is no woman character in this 

section, only a male character, Phlebas
8
, the young and handsome sailor who was drowned, 

and having no chances of rebirth. 
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 The last section, number five, “What the Thunder Said”, shows the way of spiritual 

rebirth. Reconstruction of man’s spirit is possible only through detachment and selflessness. 

The only female character in this section is a refugee. She tightens her long black hair so as to 

play on her hair as if they were the strings of the fiddle. Her music is sad. The melancholic 

image of the woman portrays the decay of Eastern Europe. She symbolizes the effect of first 

world war or the Russian Revolution which was responsible for the devastation of Europe 

and the uprooting of millions refugees. 

 In conclusion, we can say that the fundamental theme of the poem, “Death-in-Life”, 

“Spiritual Desolation”, is well expressed through the portrayal of almost all the female 

characters in the poem. These characters are able to blend past and present, which is the 

principal aim of the poet. For example, the typist girl represents the modern world and 

Elizabeth represents the world of spirituality that is of the past. It is only through these 

characters that the poem may be said to have unity. Tiresias thus provides whatever unity the 

poem may be discovered to have. Through these characters Eliot has presented contemporary 

spirit in its totality. Its anxiety, its despair, its neurosis, its boredom and mental vacuity have 

all been brought out. The Wasteland minus these characters would have been very 

monotonous as they add a lot to justify the fundamental theme of the poem.  
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dkfynkl ds ’yksd esa thou dk fojkV~ n’kZu 

 

MkW- laxhrk esgrk  

izk/;kid lalÑr 

Jh vVy fcgkjh oktis;h 

'kkl- dyk ,oa okf.kT; egkfo|ky; 

bUnkSj e-iz- 

 

okxFkkZfoo lEi`DrkS okxFkZizfriŸk;sA 

  txr% firjkS oUns ikoZrh ijes’ojkSAA j?kqoa’k 1@1 AA 

 ok.kh vkSj vFkZ dk leUo;] txr ds ekr`&fir ̀Lo:i ikoZrh vkSj f’ko ds izfr iz.kfr 

:i eaxykpj.k thou ds fojkV~ Lo:i dh vfHkO;fDr djrk gSA Hkkjrh; laLd`fr ds iks"kd 

egkdfo dkfynkl dh O;kid thou n`f"V mudh dkO; l`f"V esa ifjyf{kr gksrh gSA 

 dkfynkl dk izR;sd ’yksd thou ds fojkV~ Lo:i dh lw{e vfHkO;fDr djrk gSA 

^vfoJeks áa yksdra=kf/kdkj%*
1
 rFkk ^jkT;a LogLr /k`rn.Mfeokri=a*

2 
izorZrk izd`fr fgrk; 

ikfFkZo%
3
 ds :i esa jkt/keZ dk funsZ’k gSA ^fouhros"ks.k izos"VO;kfu riksoukfu uke*

4
 dgdj dfo 

us yksd/keZ dk ladsr fd;k gSA ^’kqJq"kLo xq#u~ dq# fiz; l[kh o`fŸka liRuhtus*
7
 dgdj 

x`gLFk /keZ] dk mins’k fn;k gSA iztk% iztk% Lok bo rU=kf;Rok@Lolq[k fujkfHkyk"kk%--------

yksdgsrks% ^jktjf{krR;kfu riksokukfu uke* dFku ds }kjk vkJe laLd`fr dk iks"k.k dj _f"k 

/keZ dks vfHkO;Dr fd;k gSA bruk gh ugha ^laxra Jh ljLoR;ksHkwZr;ks·Lrq* dgdj y{eh vkSj 

ljLorh vFkkZr~ fo|k] foosd vkSj ,s’o;Z ds leUo; dh dkeuk dj thou ds lokZaxh.k fodkl 

dh vksj Hkh egkdfo bafxr djrs gSaA 

 thou ds lHkh {ks=ksa esa muds ’yksd O;kid vkSj xgu vFkZ lekfgr fd, jgrs gSaA 

vfHkKku ’kkdqUry ds bl y?kqdk; vuq"Vqi~ Nan esa leLr ;qok ih<+h dks lans’k fn;k gS tks 

lHkh ;qod&;qofr;ksa ds fy, f’k{kk rFkk ’khy dh lqj{kk ds fy, dop gSA ;Fkk& 

  vr% ijh{; dŸkZO;a fo’ks"kkr~ laxra jg%A 

  vKkr  ân;s"osoa oSjh  Hkofr lkSâne~AA     vfHkKku ’kkdqUrye~ 5@24 AA 

 vKkr ân; ds lkFk dh xbZ fe=rk] ’k=qrk Lo:i gks tkrh gSA vr% fo’ks"k :i ls 

ijh{kk dj ds gh ,dkUr eS=h djuk pkfg,A 

 vkJe dh iq.;/kjk ij _f"k ikfyrk dU;k ’kdqUryk dks ns[kdj jktk nq";Ur vuqjDr 

gksrs gSaA ’kdqUryk Hkh mu ij eqX/k gks tkrh gSA nksuksa ds ân; vKkr FksA izse dh /kkjk esa 

cgdj vkJe Hkwfe esa xq#tuksa dh vuqefr ds fcuk nksuksa xa/koZ fookg dj ysrs gSaA jktk nq";Ur 
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’kdqUryk dks llEeku cqykus dk vk’oklu nsdj gfLrukiqj ykSV tkrk gS vkSj bl ?kVuk dks 

Hkwy tkrk gSA dqN le; chrus ij _f"k d.o xHkZorh ’kdqUryk dks ifrx`g ds fy, fcnk 

djrs gSaA gfLrukiqj dh jktlHkk esa jktk nq";Ur mls igpkuus ls badkj dj nsrk gSA rc 

’kk³~Zxjo uked _f"kdqekj lh[k ds :i esa ’kdqUryk dks lEcksf/kr djrs gq, mi;qZDr i| 

dgrs gSA 

 vkJe ds ifo= okrkoj.k esa iyh] Hkksyh Hkkyh ’kdqUryk ds fy, ;g ifjfLFkfr dYiuk 

ls ijs FkhA loZ fiz; jkuh cuus dh dYiuk rks nwj] frjLd̀r gksdj mls jktlHkk ls okil 

ykSVuk iM+k vkSj rc ifjR;DRk ’kdqUryk dks _f"kdqekj Hkh vkJe ys tkus ls euk dj nsrs gSaA 

ifjR;Drk ’kdqUryk jktegy vkSj vkJe nksuksa gh lq[kksa ls oafpr gks tkrh gSA viuh Hkwy 

,dkUr laxr vkSj vKkr ân; ls eS=h dk izk;f’pr mls djuk iM+rk gS vkSj ’kkfir thou 

fcrkuk iM+rk gSA 

 dkfynkl ds bl ’yksd esa mudh thou ds izfr lw{e n`f"V FkhA mUgksaus dke dh 

vis{kk drZO; dks iz/kkurk nh gSA dke ds o’khHkwr tks O;fDr dŸkZO; dh mis{kk djrk gS] mls 

n.M Hkqxruk iM+rk gSA {kf.kd izse esa mUeŸk ’kdqUryk us drZO; fuokZg ¼xq#tuksa dh vuqefr 

ds fcuk fookg rFkk }kj ij mifLFkr _f"k nqokZlk ds vfrfFk lRdkj½ dh mis{kk dhA vr% 

’kki ds :i esa nf.Mr dj fojgkfXu esa larIr gksuk iM+kA 

 nq";Ur us Hkh vkJe Hkwfe esa vkJe ds fo#) vkpj.k fd;k vkSj d.o _f"k dh 

vuqifLFkfr esa fookg fd;k vkSj Hkksx dj ds _f"k d.o ds vkus ds iwoZ gh mls NksM+dj pyk 

x;k] lkFk ugha ys x;kA bl rjg nq";Ur us Hkh /keZ dk mYya?ku fd;kA ’kdqUryk vkSj nq";Ur 

nksuksa ds bl mUeŸk izse dks thou ds ;kSou olUr esa gh vfHk’kIr gksuk iM+kA tc ri vkSj 

izk;f’pr dh vfXu esa ri dj mudk izse [kjk mrjk rc mudk iquZfeyu gqvkA 

 vKkr ân; ls eS=h vkSj ,dkUr laxr dk nq"ifj.kke ;g gqvk fd fu’Ny vkSj ifo= 

eu okyh ’kdqUryk dks ^ijHk`rk* rFkk nq";Ur dks ^nL;q* dh laKk izkIr gqbZA 

 fo=qeksoZ’kh;e~ dh moZ’kh ;k vfHkKku ’kkdqUry dh ’kdqUrykA papy bfUnz; izse ij 

mudh vkLFkk ugha FkhA ’kkjhfjd lkSUn;Z dks dHkh mUgksaus pje lkSUn;Z ugha ekukA tc f’ko us 

dkenso dks HkLe fd;k tc ikoZrh us vius :i dh fuUnk dh vkSj ri }kjk gh f’ko dks 

izlUu fd;kA
6
 

 bl ’yksd dk izR;sd in O;kid vFkZ j[krk gSA fo’ks"kkr~ dgdj ;gk¡ bls ’kdqUryk 

tSls ;qok ân; dh vksj ladsr fd;k gSA bls ;qok izse ls gVdj thou dh fofo/k ifjfLFkfr;ksa 
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ds lanHkZ esa Hkh ns[kk tk ldrk gS fd tks Hkh dk;Z djuk gS] mlls iwoZ mldh ijh{kk dj ysa] 

lko/kkuh j[ksa rks dk;Z ds ifj.kke ldkjkRed vkSj lkFkZd gksaxsA ^laxra* Hkh O;kid gS le~ xfr 

vFkkZr~ lEidZ tks fdlh ds lkFk Hkh gks ldrk gS] lEidZ vkSj laxr dh xgurk gh lkSân~ 

vFkkZr~ eS=h gSA 

 vr% ijh{; drZO;a ds :i esa ;g ’yksd vkt ds ;qokvksa ds fy, fo’ks"k :i ls 

psrkouh gS fd vKkr O;fDr;ksa ls ,dkar esa izse LFkkfir u djsaA ;g nq[kkUr gksrk gSA bl 

nq[kkUrrk dks lkuqefr us je.kh;% [kYoof/k% fof/kuk folaokfnr% dgdj bafxr fd;k gSA bl 

rjg ;g oS;fDrd vuq’kklu dk Hkh funsZ’k djrk gSA  

 dkfynkl dk thou n’kZu vn~Hkqr vkSj fojkV gSA izse vkSj lkSUn;Z ds dfo dkfynkl 

us loZ= e;kZfnr vkSj la;fer izse dks gh egŸo fn;kA izse tc Hkh ve;kZfnr vkSj vla;fer 

gksrk gS mls ’kkfir gksruk gh iM+rk gSA pkgs og es?knwr dk ;{k gks ;k riksou laLd`fr dk 

iks"kd gksus ds dkj.k dkfynkl us oklukRed izse dks vifo= ekuk rFkk fojgkfXu esa rIr izse 

dks gh ifo= ekuk rFkk bldh lQy ifj.kfr fookg vkSj x`gLFk thou esa gh Lohdkj dh gSA 

 oS;fDrd vuq’kklu gh lkekftd e;kZnk dk fuokZgd gks ldrk gSA vr% ijh{; drZO;a 

ykSfdd vkSj lkekftd vkpj.k dh Js"Brk dh vksj bafxr djrk gS rFkk Js"B ekun.M dh 

LFkkiuk djrk gSA lH;rk ds v/k%iru dks fuokfjr djus dk ladsr nsrk gS vkSj ;g 

lkaLd`frd mnkŸkrk dk lksiku gSA gj ;qx gj ifjos’k vkSj gj mez ds fy, xzkg~; ’kk’or 

lans’k gSA 

lanHkZ LFky%&  

1 vfHkKku'kkdqUrye~ vad 5] okD; 11  

2- vfHkKku'kkdqUrye~ vad 5]@6  

3- vfHkKku'kkdqUrye~ vad 7@35 

4- vfHkKku'kkdqUrye~ vad 1 

5- vfHkKku'kkdqUrye~ vad 4@18  

6- vfHkKku'kkdqUrye~ vad 5@5  

7- vfHkKku'kkdqUrye~ vad 5@7  

8- vfHkKku'kkdqUrye~ vad 1 dFku 70 

9- vfHkKku'kkdqUrye~ vad  

10 vfHkKku'kkdqUrye~ vad 5@21] 22 

11- vfHkKku'kkdqUrye~ vad 5@20  

 

lUnHkZ xzaFk%&  

1- egkdfo dkfynkl & j?kqoa’ke~  

2- egkdfo dkfynkl & vfHkKku'kkdqUrye~  


